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HOW DO YOU SOUND IT? 


(This may be sung to the melody of Yankee Doodle) 


You said sen’ when you meant sent, 

And ledder meaning letter; 

O you said strenth when you meant strength, 
Say streng, then strength—that’s better. 
Joyous girls have curls that cozl 

And medals all are metals; 

When the boys have coins from tozl 

The florists peddle petals. 


S in was must sound like buzz; 
Because and cause don’t vary; 
Our secretary—yes, she does, 

Puts brew in February. 

Govern in a government 

In little towns not liddle; 

Why say rant when you mean rent 
Is just another riddle. 


You said sawr instead of saw? 

You did? Then watch your tongue tip. 
And don’t say rawr when you mean raw, 
Please loosen up your low lip. 

Now and cow and how must rhyme 

And yet down teown he’s howling— 
Cheer for chair and toime for time 

And yas for yes he’s growling. 


This thing with that thing may link, 
Not dis ting wid dat ting. 

The king says “Do not call me kink 
Or say I sink when I sing!”’ 

Lend a hand and not a hend 

For just such an occasion; 

Saying singin’, ringin’, tend 

To mar oral persuasion. 


You and nzde must not unite, 

For if you do you’ve slighted 

The sound of T, that’s not quzte right 
The word should be wnited. 

Train your ear and learn to hear 
The sounds you use when speaking, 
So whene’er you speak, my dear, 

It won’t be said, “Such squeaking!” 
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HOW TO HAVE FUN WHEN YOU DRILL 
“Singing is best; it gives right joy to speech.” 
—Genevieve Taggard 


One day, several years ago, I stood before a group of women, some 
young and some not so young, who came to me weekly for training in 
speech and voice. It was a difficult class, curiously unresponsive. Many of 
the women were obviously bound by adult inhibitions. Frustrated over a 
period of years, they began to seem incurable. There was no light in their 
eyes, the muscles of their jaws were set, their lips scarcely moved, their 
teeth were tight together. The very thought of standing up in front of the 
group and speaking alone terrified them completely. They were willing to: 
drill, but they did it listlessly, without a spark of animation. They looked 
at me as if to say, ‘‘How can this technique be of any practical value to me 
tomorrow morning in the office?” I wondered how it could myself. 

Suddenly, with the inspiration which is supposed to be born of despera- 
tion, I put the opening ‘“‘babble exercises’ to the tune of ‘Jingle Bells” 
and stood there before them, singing and beating time. It was magic. I had 
started them into laughter, and with laughter came relaxation. Their faces 
lighted, their bodies became alive. By the end of the first few bars they were 
singing with me, singing with gaiety and abandon. They forgot they were 
practicing speech sounds, they were just having a good time. 

When Jingle Bells grew monotonous with use we thought of other tunes 
and made up silly little rhymes to go with them. The more absurd the 
words the more the class laughed, and the more they laughed, the closer 
they came to achieving at last that loosening of the muscles which is funda- 
mental to good speech. It was a great success. 

Having discovered the formula, I proceeded to put it to work in other 
fields. It was tried in high school and college classes, with children and with 
individual pupils. It always worked. It was so easy, that I wondered why 
I had not stumbled on it before. Hitherto, speech drills had been drab and 
meaningless, with no carry-over into daily conversational habits. 

The singing of these repetitive sounds in this joyous way not only 
trained the ear to hear the forty sounds of the English language and to 
recognize the physical formation but also helped to free the muscles of the 
vocal mechanism for response in voice and speech production. Although 
some time had been spent practicing the exercises for breath control, it 
was not until they sang a jingle that they realized the importance of breath- 
ing and controlling the outgoing breath, for all discovered that they did 
not have enough breath to sustain the phrase. From singing the speech 
drills, the class learned the value of pausing and the importance of em- 
phasizing the word in the phrase which conveyed the thought. They en- 
joyed the freedom and the elasticity which came with the bouncing of the 
words as they sang. And as they became more sensitive to these factors and 
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SING YOUR WAY TO BETTER SPEECH 


to the rhythm and melody heard in song, the speech techniques began to 
have a new meaning. Later when the pupils heard their voices actually 
change in quality with the change in their mental attitude, they under- 
stood the principle that speech is not a question of lip and tongue move- 
ment alone, but involves the whole organism—mental, emotional and 
physical. Good speech means freedom of spirit as well as freedom of muscles. 
It means mental alertness—a desire to speak and to speak well. 

Of course there is nothing new about this principle. A friend who re- 
cently joined a ski club tells me that they always sing their way up the 
slopes because they have found that singing produces bodily rhythm and 
co-ordination. Skating goes better to music, and any hiker will tell you that 
the “long, long trail’’ is shortened by song. 

It is obvious that the jingles are not meant for singers primarily. Often, 
when I introduce them in a new class, some pupil will protest self-con- 
sciously, ““But I can’t sing.” It is true that a trained singer must go through 
an apprenticeship of elemental drilling much the same as that for good 
speech. However, for speech purposes, it makes little difference whether or 
not you can carry a tune, so long as you are able to respond mentally to 
lilt and rhythm. 

The singing approach to speech should: 

1. Make the muscles of your vocal mechanism more responsive. 

2. Teach you the forty vowel and consonant and diphthong sounds of 
the English language. 

3. Train your ear to recognize and discriminate between the various 
sounds. 

4. Help you to transfer from sound to sound with agility. 

5. Help you to recognize phrase patterns. 

6. Improve your breathing for speech. 

7. Help you to carry over a singing quality into your speaking voice, 

8. Help you to eventually acquire a similar elasticity, rhythm, melody 
and projection in your daily speech habits. 

Before you begin to study your speech sounds, you will be interested in 
knowing what happens to you physically when you speak, even though it 
be only, ‘““How do you do.” 

Your organs of articulation are the 

lips 

teeth 

upper gums 

tongue 

hard and soft palates 
lower jaw 

vocal bands 
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The action of the tongue, the shape of the lips, the form of the cavity 
in the mouth made by the position of the tongue, as well as the position of 
the vocal bands, all co-ordinate to produce correct voice and speech. You 
are not able to see the functioning of all the muscles involved in producing 
voice and speech, but if you hold a small mirror before your mouth, you 
can by following the steps described below, study the action of the muscles 
in and around your mouth. 

1. Open your mouth as wide as you can without strain. Feel the stretch 
of the muscles. Now close your mouth. 

2. Stretch the upper lip over the lower lip. 

3. Put the lower lip over the upper lip and stretch. 

4, Stretch the tongue out as far as it will go. 

5. Roll the tongue over the upper gum ridge as far back as it will go on 
either side. 

A few of these exercises will help you to become acquainted with the 
organs of articulation. Now, to discover for yourself how important they 
are, try these simple experiments, which will indicate what happens when 
the speech muscles do not function correctly. 

Put your first two fingers together and press them on the front of your 
throat just above the ‘‘Adam’s apple.” Try to say, ““What time is it, 
please?’ You will hear a guttural tone. Why? Because the muscles around 
the vocal bands are not free to do their work. 

Now try this: put your teeth together and press your lips tight against 
the teeth. Try to say, ‘‘He will be here in fifteen minutes.’’ What happens? 
The sound will be muffled—‘“shut-in.”’ The mouth must be open and the 
teeth apart to produce clear, full vocal sounds. 

Hold the end of your nostrils and say, ““The moan of many murmuring 
trees.”” You will sound as though you had a cold in your head. That is 
because ‘‘m,” ‘‘n” and ‘‘ng” are nasal sounds and should come out through 
the nose rather than through the mouth. 

Allow the tongue to lie limp on the floor of your mouth, the tip touching 
the back of the lower teeth and try to say, “‘I wrote a letter’; the result 
will be complete gibberish. So, if your voice is guttural, weak, flat or high- 
pitched, if you cannot be heard, if you speak indistinctly, you should study 
yourself to discover whether you have correct physical conditions for speech 
and voice production. Speech inadequacies may be due to lazy or tense 
speech muscles. 

Now let us try a few experiments to show how the speech organs func- 
tion under natural and normal conditions. 

Begin to yawn. Do you feel that open and stretched sensation from your 
mouth to the middle of your torso? As your breath rushes in, the entire 
torso should expand. It will, if the muscles which control the floating or 
lower ribs are flexible enough to respond and to move the ribs out and up, 
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enlarging the torso at the middle. If you put your hands on your lower ribs 
at your sides, you will feel this expansion which creates a larger vacuum 
for the incoming breath. Later this breath is to be converted into voice. Do 
you sense this expansion in your torso or are you (like most people who have 
had no speech training) a shoulder breather? Observe this natural process 
of yawning which causes action and expansion of the muscles around the 
middle of the torso. This is one of the prime requisites for good voice 
production. | 

Try calling to someone at a distance. Do you get the same open sensa- 
tion as you did when you began to yawn, or do your throat muscles do all 
the work? 

Imagine meeting someone you have not seen in a long time. You are 
surprised and pleased; unconsciously, you open your throat and take a 
deeper breath. This breath rushes to the center of your torso, expanding it. 
You feel this expansion in your back, as well as at the sides and in the front, 
if your muscles are responsive. Some people have better voices on the tele- 
phone than in ordinary conversation because they instinctively get ready 
by opening their throats and by taking a little more breath in order to 
project their voices. 

Put your fingers on the front of your throat and say “‘oo.’”’ You will feel 
the vibration. This vibration is caused by the outgoing breath stream 
pushing against your vocal bands. If the muscles between your ribs (inter- 
costal) and those in your abdomen (abdominal) are flexible and strong, they 
will control the outgoing breath so that, when you wish to say “oo” or 
‘“‘hello”’ this stream of air will be so firm and steady that it will push against 
your vocal bands and cause them to vibrate. Knowing this will help you to 
realize how important it is for you to learn to breathe correctly and to 
control the outgoing breath for good voice and speech. 

At the back of this book, I am giving you some simple exercises for 
breathing, for posture and for relaxing. Just as you will never learn to be a 
really good swimmer, golfer or tennis player until you learn to relax and to 
co-ordinate your movements, so you will never learn to speak properly 
until you achieve freedom and co-ordination of the muscles involved in 
speech activity. Without such freedom and co-ordination, the harder you 
try, the more tense and inhibited you are likely to become. 

The jingles which follow are not literary gems, as you will see at once. 
You probably can make better ones yourself, and you will have fun doing 
it, as we have had in my classes. Our system has been to take any familiar 
tune we all knew—an old folk song is best—and fit a sound phrase to it, 
repeating the phrase pattern over and over, until we heard the sound and 
recognized its organic position. You will find it simple to compose jingles 
when your ear has been trained to be sound-conscious. _ 
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Directions for Using Jingles 


Use a small mirror so that you may see the organs of articulation when 
producing a sound. 

Before you start to sing the jingle, repeat several times the words and 
phrases which are given before each one. Sing the phrases on different 
pitches up and down the scale from middle C. First whisper the jingle, 
then sing it lightly to the accompaniment of music. 

If you can’t play the piano, you will find it simple to speak or sing the 
jingle to the melody, as you learned most of these melodies when you were 
in school. 

Do not try to produce a loud tone and do not strain. If you do, it will 
defeat your purpose. Keep an open feeling in your throat and an easy free 
sensation around your tongue, jaw and lips. Give the vowels full value 
and sing the consonants with crispness and precision. 

If a group is studying together, it is a good plan to have part of the 
group speak the words of the jingle while the others sing them. Then divide 
the class into equal groups, let one group sing the jingle while the other 
gives an obligato, so to speak, of the syllables containing the sound to be 
learned. Ta-ta-ta-ta-; de-de-de-de; as the case may be. 

There are infinite variations and all of them are fun. My classes have 
found that the practice hour, once a drudgery, is now a time of lively in- 
terest, laughter and freedom. They leave the hall gaily singing their 
speech sounds. They take them to parties and picnics, and improvise new 
verses to fit special occasions. One group composed a college song built on 
the consonant sound t. 

Everything that is done well must be done easily, and if it can be done 
joyously, too, so much the better. 

Now let’s sing the jingles. 


Gertrude Walsh, 
July, 1939. 


wal 





> 
ara 


La: 








ay’! 4 * i 
> art ey oe 
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CONSONANTS 


Consonants should be clean-cut and distinct. 
Ask yourself four questions when producing each consonant: 
1. Where is it articulated? 
2. In what manner is it articulated? 
3. Is it a voiced or voiceless sound? 
4. Is it a stop-plosive or a continuant sound? 

To detect the difference between a voiced and voiceless sound, put the 
palm of your hand on the top of your head and say b, b, b. Now say p, p, p, 
which must be whispered. You will hear a slight puff after this sound. 
You will feel the vibration when you say b, which is voiced, but none for p, 
which is voiceless, because when you make a voiced sound the vocal bands 
vibrate and when you make a voiceless sound they do not. 
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THE TWO-LIP CONSONANTS 
p b m hw Ww 


ates ane sk) nary ca na) 


The lips are lightly pressed together for the production of the first 
three sounds and are rounded for the last two. The top row of letters are 
those used in the Webster Dictionary. The letters in parentheses are the 
International Phonetic letters. Before you begin to practice, turn to the 
Charts in the back of the book, page 203 for comparison of the letters. 
You will find that, in many cases, the Phonetic letters are the same as the 
letters with which you are familiar. 


[ 11 | 


Webster 


p Pp asin pop 
b b asin bob 


p Phonetic 
b 


The sound p is a voiceless stop-plosive. Press the lips lightly 
together and quickly separate them by emitting the breath with a 
slight puff. 

When this sound precedes another consonant, omit the puff of 
breath which is the plosive. 

The sound b is a voiced-stop plosive. Press the lips lightly to- 


gether and quickly separate them by emitting the voice. 


Repeat these words until you are familiar with the position and are 
aware of the puffing sound of p and hear the vibrating sound of b. 


pin 
hop 
pet 
cap 


boy 
rub 
big 
sob 


pool papa 
camp pepper 
paid paper 
limp puppy 
blow baby 
scrub rabbit 
bless babble 
grab bubble 


happy 
supper 


appear 
pumpkin 


bluebird 
number 
rubber 
tumble 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


pumpkin pie for supper 
please pass the soup 

he paid a penny for a paper 
paper puppet puppies 


Bobby saw a blackbird 
baby babbles bah, bah, bah 
the bluebird and robin 
a rubber rabbit for the baby 





BOBBY BAKED THE BEANS! 
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MELODY: JINGLE BELLS 
Brightly p asin pop b asin bob 


1. Pet- er pick- put them on a 
2. Pep,pep, pep, We’re the bu - sy bees. 


Bob - by baked the bread and beans But it was get- ting late. 
Pump-kin pies and beans are baked, Let’s | have a_ piece of cheese. 


Pa pa peeled’ the peach-es_ bright Put them out of 
Pop, pop, pop, the stop-pers pop, _ Milk for Bob and Pete. 


Bob was grum-bling, Pete was mum-bling ‘“‘We have ap - pe-tites.”’ 
O what tun, but here’s a bun, Let’s have a_ bite to eat. 





JINGLE 

Peter picked the peppers sweet, Pep, pep, pep, O what pep, pep, 
Put them on a plate; We’re the busy bees; 

Bobby baked the bread and beans Pumpkin pies and beans are baked, 
But it was getting late; Let’s have a piece of cheese. 

Papa peeled the peaches bright, Pop, pop, pop, the stoppers pop, 
Put them out of sight; Milk for Bob and Pete. 

Bob was grumbling, Pete was O what fun, but here’s a bun 

mumbling, Let’s have a bite to eat. 


We have appetites. 


Webster m i + BS ithe Di m Phonetic 
This sound is a voiced nasal continuant. The voice is emitted 
through the nose. 


Repeat the following words until you are familiar with the position 
and hear the vibrating nasal sound of m. 


my mob dream summer 
plum some broom moment 
miss hem swim mama 
slam home game rumble 


Drill: Sing and speak these phrases several times on different pitches up 
and down the scale from middle C. 


mama murmurs omy omy omy 
I remember last December 

the milkman came with cream 

the murmuring stream in the summer 





JINGLE | 
The Bumble-Bee, the Bumble-Bum, So I sit mum—mum mum—mum mum— 
With murmuring hum, a-hum! a-hum! And I’m feeling glum—gloomily glum 
From Bumbledom-dom has come, has come As I watch that Bum—Bum—Bumbling Bum 
To rule in my room with fuss and fume; And hear his near hum—hum hum—hum hum— 
This summer pest, he-ho-ha-hum! I know if I run,—run run—run run 
May mean to do harm, a-harm, a-harm (ll get more than hum—hum hum—hum hum 
I feel so alarmed—for my arm And so I keep mum—and the Bum— 
From this humming, bumbling Bum— Goes a-humming away from me. 


MELODY: THE BLUE DANUBE 


m asin him 
Swingingly Johann Strauss 


mur- mur- ing um, | Bum - ble - dom- 
I’m feel -ing I watch that 





rule in my 
near 


And | hear his 


To 


a 
& 
io) 
oO 


= 
= 
—Q 
= 
i 
re) 


has | come, 
- Bum | Bum 


dom 
Bum 


O 


t 
more than 


May | mean 


get 


From this 
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Webster hw hw asin whip M Phonetic 


This sound is a voiceless glide. The lips are rounded. 


Repeat these words until you are familiar with the rounded position of 
the lips and are aware of sending breath between them to make the sound 


hw(a) 
why which whisper nowhere 
when white whittle whenever 
what while whistle meanwhile 
where whip whether everywhere 


Drill: Sing and speak these phrases several times on different pitches up 
and down the scale from middle.C. 


white whiskers 

the whizzing, whirling wheels 

Bob-white is in the wheat 

he whispered and whined and whimpered 


See 


WE WHISTLE WHILE THE WHALES pray / 





JINGLE 


We were whistling while we watched the whales, 
We were whistling, breezes whipped the sails. 
The whirling winds whip o’er the bay, 

We whisk away, we whisk away— 

Out where whales do play, 

Where whales do play, where whales do play. 


White sprays jetting upward from the sea— 
Whizzing whirlpools, come, oh let us flee! 

Oh tell me what were we about 

When breezes whisked us down this way— 
Out where whales do play, 

Where whales do play, where whales do play. 


[ 16 ] 


MELODY: FUNICULI, FUNICULA 


asin whip 


hw 


With vigor 


we watched the 
ward from __ the 


whis - tling while 
ting up 


jet - 


were 
2. White sprays 


1. We 


7p) 
®o 

' 

TS ame 
ov 
o§ 
= 
fe) (35) 


g 
me 


whipped the | sails. The whirl - in 
us |flee! Oh _ tell 


let 


SG 
i) 


tling, 


whirl! - pools, 


whis 


were 


Whizz - ing 


We 


a 


we whisk 
dus down this 


way, 
whiske 


a 


We whisk 


er the bay 
a bout, When breez - es 


winds whip 0’ 
what were we 


do 
do 


Ss 
where whales 


~ 


where whale 


play, 
play, 


Where whales do 
Where whales do 


play, 
play, 


Out where whales do 
Out where whales do 





[17] 


Webster w w asin wet w Phonetic 


This sound is a voice glide. The lips are rounded. 


Repeat the following words until you are familiar with the rounded 
position of the lips and hear the vibrating sound of w. 


with week dwell always 
was wall sweet queen 
wood warm twin anyone 
win wide swarm westward 
DRILL: 
Willie wee is winking following wagons on the highway 
a dwarf is dwelling in the wood wash the wall and woodwork 
JINGLE 


Once Walter walked across the world 
With Will, who said, ‘‘We could, 
If we swiftly wend to westward, 
See the wigwams in the wood; 
As the warlike Indians still are west, 
We'll see them well and good 
We'll walk and wander on.”’ 


They walked along the highways 
And they worked their way for days, 
In the mornings they walked inward 
Just to swim the water-ways. 
‘“‘Come along, we’ll wander farther 
In the wood,” said wilful Will, 
“But hark! we hear weird cries.” 


CHORUS — 


“Wa, wa wa wa,” wily Indians! 
“Wa, wa wa wa,” warring Indians! 

Do you ask me, were they Indians? 

NO—they were howling wolves. 


MELODY: THE BATTLE HYMN OF THE REPUBLIC 
Ww asin wet 
March tempo Julia Ward Howe 


a - cross the world with 
the high ways and they 


Will who said, we could, swift-ly wend to west-ward, see the 
worked their way for days, In morn-ing they walked in - ward just to 


yt 
wig-wams in the wood. war- like In -dians still are west, we’ll 
swim the wa -ter ways ‘Come long, we’ll wan-der far-ther in the 


see them well and good, we’ll 
wood” said wil - ful Will, ‘But, 





Chorus—N ext page 





CHORUS 


- dians!”’ 


wa wa wa, war-ring | In 


“Wa 


eae 
=| 
& 
oO 
' 
S 
= 


“Wa wa wa wa, wi-ly 


they were howling | wolves. 


In - dians? No, 


Do 





you ask me were they 
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THE LIP-TEETH CONSONANTS Pali, 

“a WES 5 Vv 

an | (f) (v) | 

Sams Lhe ‘upper teeth touch the lower lip during the production of these 
nds. . | | 
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Webster f {F- sasein 4 -chit f Phonetic 
This sound is a voiceless continuant made with the upper teeth 


touching the lower lip. Hold this position while emitting the breath. 


Repeat the following words until you are familiar with the position 
and are aware of the sound of f 


fell fern after laugh 

if lift before enough 
far foot offer selfish 

off soft coffee breakfast 


Drill: Sing and speak these phrases several times on different pitches: 
up and down the scale from middle C. 


fifty ruffled fifers 

I’ll huff and puff and huff and puff 
fresh coffee for breakfast 

the fireflies flying in the field 





JINGLE 
Five and fifty fairies frolicked on the green, 
Oh, they fluttered fast and fleetly with their queen; 
Over ferns and flowers fragile, flitted elfin fairies agile 
With the fireflies floating through the fleeting scene. 


As they frisked the light fantastic in the night, 

They were ruffled by an unexpected fright, 

For the first and foremost fairy with his staff flew in so airy, 
Like a flash he burst upon them from a height. 


Then he fiercely frowned and fumed where he stood aft 

As they flittered in the moonlight gay and daft, 

Said he, ‘Fleet fairy, you annoy, you must give me the orphan boy.” 
“Not for my fairy kingdom!” Then she laughed. 
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MELODY: I WAS BORN ALMOST TEN THOUSAND YEARS AGO 


Fer eA) 11 edt 
With vigor 


1. Five ty fair - ies frol - icked on the 
2. AS y frisked the light fan ~- tas - tic in the 
3. Then fierce - ly frowned and fumed where he stood 


flut- tered fast and fleet - ly with their 
ruf- fled by an un - ex - pect - ed 
flit- tered in the moon-light gay and 


and flow - ers frag - ile, flit - 
and fore- most fair - y with 
“Fleet fair - y you an - noy, 


elf - in fair-ies a- gile With the | fire-flies float-ing through the fleet-ing !sc 
staffflewin so air-y like a_ flash he burst up- on them from a_height. 
must give me the or-phan boy”““Not for my fair- y king-dom’” Then she laughed. 








Webster v v asin vivid v Phonetic 


The sound v is a voiced continuant made with the upper teeth 
touching the lower lip. Hold this position while emitting the voice. 


Repeat the following words until you are familiar with the position and 
hear the sound of v 


vow visit voice village 
give favor over above 
vine very verb every 
dive sever glove velvet 


Drill: Sing and¥speak these phrases several times on different pitches 
up and down the scale from middle C. 


Vivian covered in vivid velvet 

the waves in the river 

cover the clover 

“the viol, the violet, and the vine’ 


JINGLE 


In a valley, in a villa 

Covered o’er with verdant vine, 
Lived a valiant aviator 

By the name of Valentine. 


In the velvet dusk of even’ 

From the heavens vast and high, 
We could hear V—V—V—V—V— 
From the rover in the sky. 

Twelve quick nose dives— 
V—V—V—through the gale, 

May the air waves never fail him 
Lest he vanish in the vale. 
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MELODY: OH, SUSANNA 


vivid 


as in 


Vv 


Stephen Foster 


Cheerfully 


dant 


with ver- 


er 


’ 


0 


Val -mlant ase Vi 


heav-ens vast and 


From the 


ev - en’ 


Ge 
2 
aa 
wn 
3 
oO 
+2 
®o 
> 
t] 
— 
Oo 
> 


In the 


er in the 


rov 


From the 


high Wecould|hear VVV 
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CHORUS 


o 
Ga 
~ 
& 

oN 

> 
© 

BA 
GS 
~ 


nose dives VWVV 


Twelve quick 


him lest 


fail 


air waves nev -er 
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THE TIP-OF-TONGUE CONSONANTS 
th th t d n l 
eh haart etc yee (a) ci <4 (1) 
The tongue tip touches the lower edge of the upper front teeth for the 
production of the first two sounds. It touches the gums behind the upper 
front teeth for the production of the last four sounds. 
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Webster th th asin thin 6 Phonetic 
th th asin that d 


This sound may be voiced or voiceless. The physical position for 
both is the same. Put tip of your tongue lightly against the edge of 
the upper front teeth. Send breath over the tongue for th (8); send 
voice over the tongue for th (d). 


Repeat the following words until you are familiar with the position 
and are aware of the silent breathed sound th (@) and hear the vibrating 
voiced sound th (d). 


thin throw ninth method 
north teeth length author 
thing thank wealth twelfth 
earth truth strength wreath 
the though rather | paths 
with blithe brother truths 
this them further bequeath 
clothe soothe within without 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


thank you Thelma gather together these wreaths 
the ninth and tenth of the month my father and brother 

health and strength and wealth another for mother 

thirty birthdays come on Thursday that leather is smoother 


La 
Gel 
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MELODY: MASSA’S IN THE COLD, COLD GROUND 


th asin thin 


Moderately fast 


Thir - ty thous-and clad 


in 
Moth-ers, fath-ers, sis - ters, 


th asin 


that 


leath - er, 
broth 


ers 


Throng the path in this cold 


Tread 


Thirs ty for their team 
Thun-der - ing their col 


Thirty thousands clad in leather, 
With strength and youthful din, 
Throng the path in this cold weather 
Thirsty for their team to win. 


Mothers, fathers, sisters, brothers 
Together in the throng, 


on blithe-ly with 





JINGLE 


the 


Se, | 
Rare 
RETEGES ae 
to 


Ff, 
Throw theirfeath-ered caps 


\ 


Tread on blithely with the others 
Thundering their college song. 


‘“‘Three cheers for our team— 

Rah! Rah!” Thrills and throbs. 

Throw their feathered caps to winners, 
Throw them with no sulks or sobs! 


Webster t t asin foot t Phonetic 


The sound t is a voiceless stop-plosive, made with the tip of your 
tongue touching the gums just behind the upper front teeth and 
blowing the tongue down quickly. When this sound precedes an- 
other consonant omit the plosive as in football. 


Repeat these words until you are familiar with the position and are 
aware of a slight breathiness after the sound t. 


toe take letter until 
let tent better walked 
two turn bitter potato 
fit shut butter polite 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


little tots in tatters I’ve written Ted a letter 
a little bit of butter lettuce and twenty potatoes 
JINGLE 


Oh, the winter’s past and soon pretty buttertlies, 
Little white butterflies, 

Bright, brilliant butterflies, 

Will flutter round the tulips and violets, 
Twenty-two in a row 

Twenty-two in a row 

Twenty-two in a row. 


Into tree-tops too, the wee flitting butterflies, 
Dainty white butterflies, 

Light yellow butterflies, 

Will flutter ’round the robin that’s twittering 
Twittering to and fro, 

Twittering to and fro, 

Twittering to and fro. 





MELODY: THE OLD FOLK SONG 


asin foot 


t 


Arr. C.W. 


Lightly 


but - ter - flies, 
but - ter - flies 


soon pret - ty 
flit - ting 


-wee 


win - ter’s 
tree - tops 


but - ter - flies Will 
but - ter - flies Will 


Bright, bril - liant 
yel - low 


Light, 


, 


nN v4 
ER: 
crak ran 
‘ i] 
Sy hu 
oOo vd 
» 
i i] 
~~» 
3 
phe yale 


- o - lets, 
twit - ter - ing, 


vi 


two 


Twen-ty 
Twit-ter - ing 


two 


Twen-ty 
Twit-ter - ing 





Twen-ty two 
Twit-ter - ing 
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Webster d d asin did d Phonetic 


The sound d is a voiced stop-plosive, made with your tongue 
touching the gums in the same way as you did for t and blowing it 
down quickly, making a voiced sound. 


Repeat the following words until you are familiar with the position 
and hear the vibrating sound of d. | 


dig dare ready rubbed 
did cold lady seemed 
din doll under changed 
hid and window used 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


daddy’s fiddlers deedle doodle ready for the radio 
the lady hid the dead bird the dog is in the meadow 


pipe a= Di Dy 






Dip 
Ley 


ra 


JINGLE 

Dimpled Dolly and her Daddy Here’s a riddle when you fiddle— 
Liked to dance quadrilles. Hey di-diddle dee—dee— 

Dan and David played the fiddle What goes ’round and ’round while 
Near the daffodils. You are fiddling diddle dee? 

Hey di diddle, di di diddle Hey di diddle, di di diddle, 

Hey dee,—dee dee dee—dee.— Hey dee,—dee dee dee,—dee; 

Dainty Dolly danced with Daddy You have guessed, it is the music 
Then she danced with me. That goes ’round with glee. 
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MELODY: COMIN’ THROUGH THE RYE 
d asin did 


Naively Scot Song 


Dimp-led Dol - ly and her Dad - dy liked to dance quad - rilles 


Dan and Dav - id played the  fid - dle near the daff-o - dills. 


Hey di-did-dle, di di did - dle Hey dee, dee dee dee, dee, 
Here’s a_ rid - dle when you fid - dle Hey di did-dle dee dee 
Hey: di - did - dle, di di did - dle Hey dee, dee dee dee, dee, 


Dain - ty Dol - ly danced with Dad - dy Then she danced with me. 
What goes ’round and ’round while you are fid - dling did - dle dee. 
You haveguessed,it is the mu- sic That goes ’round with glee. 





Webster n n\*asan--ynot n Phonetic 


The sound n is a voiced nasal continuant made with the tip of 
your tongue touching the gums behind the upper front teeth as for 
d and t. Hold this position and send the voice through your nose. 
Do not change this position until you finish the sound. 


Repeat the following words until you are familiar with the position 
and hear the vibrating nasal sound of n. 


nest night banana Indian 
man mine dinner sunshine 
nut need funny cousin 
moon gain penny mitten 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


Nanny nods at Nana 

a teeny, tiny pony 

nine and ninety Indians 
many men running for money 





JINGLE 
A London lad just learned to croon— And we listen from the garden 
n—n—n— To our friend’s gay tune. 


And now at morn and night and noon 
n—n—n—n—n— 

His deadened tones have tiny sounds 
And yet they echo all around. 


n—n—n—n— 

n—n—he croons—oh, he croons— 

Nine to nine and June to June, June to June, 
No one can understand his funny tunes, 
Underneath my open window They sound like moans and droning runes. 

He stands hidden and unbidden 

[ 34 ] 


MELODY: TAVERN IN THE TOWN 
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n 


With vigor 
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[ 35 ] 


nnn 


to our |friend’s gay tune. 


gar - den 


lis - ten from the 


June, June to June 


° 
+> 
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he croons, 


croons, O, 
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Webster | 1 asin lily 1 Phonetic 


The sound | is a voiced continuant made with the tip of your 
tongue touching the gums behind the upper front teeth and the 
front of the tongue wide and touching the edge of the upper front 
teeth. Hold it in this position and emit the voice over the sides of 
the tongue. 


Repeat the following words until you are familiar with position and 
hear the sound of 1. 


lie look lily dollar 

tell smell below yellow 

lip learn along telephone 
pull shall eleven umbrella 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


Lulu’s lulling Lilly 

bells are tolling 

lovely violets and lilies 
Billy follows the balloon 


JINGLE 


We'll dilly dally long in Honolulu 

Where the ukeleles play lah lah lah lee lee. 
We'll stroll and linger longer in the valleys 
Lulled by melodies lah lah lee lee lee lee. 


The ‘‘Pali” looms its purple pile 

In Luna’s lovely silver light so mellow; 
The ladies lilt lah lah lah lee lee lee; 
And slowly strum ukeleles. 





MELODY: ALOHA OE 


lily 


as in 


l 


Queen Liliuokalani 


Where the 


- lu, 


-| lu 


in Hon -o 


oN 
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ly 


and 


We'll stroll 


lah 


play lah lah 


u - ke - le - les 
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e 


th 
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CHORUS 


The | la - dies 


low 


o 
= 


Lu - na’slove-ly sil - ver light so 


- le -| lees. 


- ke 


ly strum u 


slow 


lah lah lee lee lee, 
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THE TONGUE AND GUM CONSONANTS 
Ss Z sh zh r 


cS ene ug) ete Say) 


The tip of the tongue is raised towards the front of the gums but must 
not touch either the teeth or the gums. There is a slight groove in the tongue 
during the production of the first four sounds. The free tongue tip points 
upward when making the r(1) sound. The body of the tongue is cupped. 

The Phonetic letter for r is written upside down, except when the sound 
is trilled as in the German language, when it is written right side up as in 
the Webster dictionary. 
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Webster s Ss 
Z Z 


as in sat 
asin buzz 


s Phonetic 
Z 


The sound s is a voiceless continuant. z is a voiced continuant. 
The position for both is the same. Raise the tip of your tongue to- 
wards but do not touch the front gums. Keep the sides against the 
upper teeth. Send the breath directly forward over the groove of 
your tongue between the nearly closed front teeth for s and the 


voice for Z. 


Repeat the following words until you are familiar with the position 
and hear the soft hissing sound of s and the buzzing sound of z. 


hiss said 
so guess 
see sent 
yes house 
zest busy 
buzz lazy 
zone easy 
was visit 


fence 
dance 
once 
since 


always 
cheese 
reason 
cousin 


nests 
twist 
jumps 
sister 


opens 
clothes 
because 
eyes 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


sister is a Sissy 

passing glasses to the masses 
press the dress for the miss 
hasten to the rescue 


bees near zoos are buzzing 
choose the cheese that pleases 
please excuse the sneezes 

a dozen frozen noses 





MELODY: FRERE JAQUES 


S asin _ sat 


Slowly moving 


lass 
lass 


ten clos 


the hills the 


Lis - ten - ing 


the sounds the 


To 


the sun - set 
a - buzz - ing 
a - hiss - ing 


up to see 
to the bees 
Snakesare all 


Lads and lassies skip and scramble 

To the hills, to the hills, 
Up to see the sunset, up to see the sunset 
At its best, in the west. 


Lads and lassies on the hilltops 
Listening, listening 


Z 


hills 


- ten - ing 


ground 





JINGLE 


[ 43)] 


asin buzz 


French Folk Song 


scram 
hill 


and 
the 
ten 


a 


Up to see the sun - set, 
To the bees a - buzz - ing, 
Snakesare all a - hiss - ing 


To the bees a buzzing, to the bees a buzzing 
Z—Z—Z—_1—_ 1 2— 
Listen closer, listen closer 
To the sounds in the ground 
Snakes are all a-hissing, snakes 
are all a-hissing 
s—s—s——_s—s—s—. 





Webster sh sh 
zh zh 


ea 


as in 
as in 





es 


ship 
azure 


{ Phonetic 
a 


The sound sh is a voiceless continuant. The sound zh is a voiced 
continuant. The physical position for these sounds is the same. 
Flatten the tongue and raise the tip a little higher than you did for 
the sound of s. Blow the breath between nearly closed front teeth 
and make a hushing sound for sh (§) and a voiced sound for zh (3). 


Repeat the following words until you are familiar with the position and 
hear the hushing sound of sh (§) and the vibrating sound of zh (3). 


shut should 
hush brush 
shop shake 
push fresh 
rouge usual 
vision garage 
measure leisure 
pleasure occasion 


crushes 
fishes 
dashes 
wishes 


invasion 
decision 
division 
collision 


ocean 
nation 
delicious 
attention 


prestige 
adhesion 
composure 
conclusion 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


fresh fish from the ocean 
delicious and refreshing 
finish your shopping 

a shawl on her shoulder 
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leisure is a pleasure 
his usual composure 
explosion and confusion 
an unusual invasion 


MELODY: MY OLD KENTUCKY HOME 


sh asin ship zh asin azure 
Slowly Stephen Foster 


trea-sure my lei -sure, 


plea-sure un -der trees, I’m 





JINGLE 
The sun shines bright and all azure are the leas Then I saw a flash and heard a clashing crash 
I treasure my leisure, it’s spring; And a thunder shower burst all o’er. 
On shady grass I seek pleasure under trees, Showers splashed upon me 
I’m caressed by shadows while I sing. rrlclronaheniencrrith en auien, 
But hush! hush! hush! an explosion so it seems As I stood and shivered, I made a fervent wish 
Like ocean’s deep rumbling and roar. That I were the shimmering maid of the mist. 
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Webster r r asin- red I Phonetic 


The sound r is a voiced continuant made with the tip of your 
tongue pointing towards the back of the upper gums. Send your voice 
out over your tongue without moving it. This sound is used only 
before vowels. When it appears between vowels, be sure to pro- 
nounce it with the second syllable. Say ve ry, don’t say ver y. 


Repeat the following words until you are familiar with the position 
and hear the sound of r (1). 


ran cry around terrible 
red brave orange sorry 
run crawl arrow squirrel 
rap brush hurry hundred 


Repeat the following words. Keep the vowel long and do not turn your 
tongue up on the vowel sound. 


far harm alam letter 
card world thirty warning 
word third Charles Thursday 
burn firm party barter 


Drill: Sing and speak these phrases several times on different De 
up and down the scale from middle C. 


oranges and porridge 

a merry ride in the ferry 

the rooster red is roosting 
around and around in parade 


gee (ES/ 





MELODY: HERE WE GO ’ROUND THE MULBERRY BUSH 


Oh, there is 


Rasp-ber - ries ripe 


read-y to eat 
black-ber-ries rich 


round let us_ go To 
cher- ries brightred And 


Oh, there is fruit in every grove 

That’s ready to eat, and now for a treat; 
Merrily scurry around, let us go 

To gather the fruit that is mellow. 


and | blue-ber -ries blue; 


asin red 


Mother Goose 


er - y grove That’s 
straw - ber - ries too, The 


Mer -ri - ly skur-ry a 
We will pick cur-rants and 


gath-er the fruit that is 
car -ry them home in a 





JINGLE 


Raspberries ripe, and strawberries too, 

The blackberries rich and blueberries blue; 
We will pick currants and cherries bright red 
And carry them home in a hurry. 





THE MIDDLE-TONGUE CONSONANT 
y 
(J) 
The middle of the tongue is raised to the hard palate during the pro- 
duction of this sound. 
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Webster y y asin yet j Phonetic 


This sound is a voiced glide made with the middle of your tongue 
raised to your hard palate and lowered quickly as your voice goes 
over it. Keep the tip of your tongue resting behind your lower 
front teeth. 


Repeat the following words until you are familiar with the position 
and hear the sound of y(j). 


yet young onion familiar 
yell yearn million beyond 
yes yard opinion junior 
you yours union loyal 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


yawning yeoman yodel 

my companion William 

onion bouillon for young Daniel 
the champion’s yawl is yellow 
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MELODY: YANKEE DOODLE 
y asin yet 
Vigorously 


”» 


ya’”’ shouts 


Quak -er, ‘Yes 


Years and years com -| pan - ions these with 





JINGLE 
“Ya ya ya” shouts younger Heinie. Years and years companions these, 
“Yea yea” yawns the Quaker. With similar opinions, 
“Yes yes” said Dan from Yucatan, Took their spaniel in the yacht 
“Oui oui’”’ nods French the baker. And sailed for North dominions. 
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THE BACK-OF-TONGUE CONSONANTS 
; Bae k g ng 
Rae BS) MPA nT) 


. The back of the tongue rises during the production of these sounds. 
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Webster k k asin. key k Phonetic 


This sound is a voiceless stop-plosive made with the back of 
your tongue touching your soft palate and by quickly lowering the 
tongue emitting the breath with a slight aspirated sound. When 
this sound precedes another consonant as in look back, omit the 
plosive. 


Repeat the following words until you are familiar with the position 
and hear the tiny puff after the sound of k. 


key come school picture 
ink back queen excite 
cake call action echo 
pink work picnic across 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


cuckoo calling cuckoo cuckoo 
ticking clocks go tick tock tick tock 
milk for the cat and six kittens 
cooking the cakes for the king 





MELODY: WHEN JOHNNY COMES MARCHING HOME 
Moderately fast k asin. key 


dogs will bark 





quack, quack, Quack quack, quack, | quack._____ Then the 


; 





JINGLE 
The big ticking clock goes tick, The dogs will bark along the tracks 
Tick tock, tick tock, tick tock. And wake the ducks who quack quack quack; 
Click click click, we hear the Then the geese and ducks go quack quack 


Clicking locks at twelve o’clock. Quack quack——quack quack. 


Webster g g asin get g Phonetic 


This sound is a voiced stop-plosive, made with the back of your 
tongue touching your soft palate and by quickly lowering the tongue 
emitting the voiced breath. 


Repeat the following until you are familiar with the position and hear 
the vibrating sound of g. 


get glad bugle bugle 
bag twig sugar hungry 
give great ‘again forget 
egg flag wagon rugged 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


girls are gaily giggling 

a big goose egg 

green grass grew in gardens 
a ragged beggar in a wagon 





GRUMPY GRAY IS GLUM AND GLOOMY 
JINGLE 
There’s a glum and gloomy man lives down our way 
And he grumbles so they call him ‘‘Grumpy Gray’’; 
When he gets into his buggy he says “‘O dear, I feel luggy!’’ 
This logy man called gloomy, Grumpy Gray. 


There’s a giddy girl who giggles in our town, 

And she wears a gay green girdle on her gown, 

And when she begins to giggle, all her friends try to inveigle 
Her to stop her giggling, giggling, giggling sound. 


Now if Grumpy Gray outgrows his gloomy way, 

And the giggler stops her giggling for a day 

All the tongues will cease a-wagging, there will be no more a-nagging 
At the giggler and old “Grumpy” down our way. 


MELODY: SHE’LL BE COMING ’ROUND THE MOUNTAIN 
g asin get 
Rhythmically Southern Mountain Song 















man lives down our 
gig- gles in our 
grows his gloom - y 


glum and gloom - y 
gid - dy girl who 
Grump-y Gray  out- 


There’s a 
There’s a 











ve And he l|grum-bles so they |call him‘‘Grum-py | Gray.” 
And she !wears a_ gay green] gir- dle on_ her | gown, 
gig-gling for a 














All the 


in - g 
she be - gins friends try to 
tongues will cease b no more 


lug - Pe lo - gy man called] gloom-y, ‘‘Grum-p 
gle 


vei-gle her to stop her gig -gling} gig- gling, gig - gling 
nag-ging At the gig-gler and old ‘‘Grum-py” down our 





Webster ng ng asin sing 1) Phonetic 


This sound is a voiced nasal continuant made with the back of 
your tongue touching your soft palate as you did for the sounds of 
k and g. Hold it in this position while sending your voice through 
your nose. Do not release the position until all voice is finished. 


Repeat the following words until you are familiar with the position 
and hear the ringing sound of ng (n). 


king morning strength singing 
sing walking length bringing 
long laughing going ringing 
hang nothing along hanging 


Drill: Sing and speak these phrases several times in different pitches 
up and down the scale from middle C. 


hanging gongs go ding-dong ding-dong 
the singer is singing a song 

youngsters are running and leaping 
walking along in the morning. 


JINGLE 


Oh, the song of the tongue on the vibrant strings sung 
Is a heartening thing in a throng; 

But the clang and the bang of the hammering gong 
Brings wrongs that to hanging belong. 


Oh, the ding and the clang and the deafening bang 
Of exploding and blasting on streets 

Sets tingling the nerves of all swinging along, 
And nothing can with it compete. 


Let’s sing, chanting, sing, and singing songs fling 
Your melody ringing out strong. 

We'll not let the din and the clang that gives pangs 
Compete with our caroling song. 





MELODY: BELIEVE ME IF ALL THOSE ENDEARING YOUNG CHARMS 
ng asin _ sing 
Smoothly Irish Folk Tune 





song of the tongue on _ the 


wrongs thatto hang-ing be -| long. 
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Webster h h asin _ shit , h Phonetic 


The sound h is voiceless. Open your mouth and exhale with a 
sigh. Repeat the following words until you are aware of exhaling 
before the vowels and making the aspirate h. Do not overdo. 


he hand happy somehow 
had hair hasty unhappy 
hop hunt inhale rehearse 
hid have uphold overheard 


Drill: Sing and speak the following phrases several times on different 
pitches up and down the scale from middle C. 


his hut on the hill 

perhaps his hat is in the house 
inhale and exhale 

hale and hearty and happy 





JINGLE | 


From Holland Henry Hudson hailed, They held the helm in the howling seas 

In the little Half-moon they sailed and sailed; And they hoisted the sails and caught the breeze; 
Heads held high they sang hurray Happy hearts made happier 

Hip, hip, hurrah, hurray, hurray. By hero Henry Hudson, sir. 

Ha, ha, ha, he, he, he, Ha, ha, ha, he, he, he, 

Ho, ho, ho, ho, ho, happy we— Ho, ho, ho, ho, ho, happy we— 

Ha, ha, ha, he, he, he, Ha, ha, ha, he, he, he, 

Ho, ho, ho, ho, ho, happy we. Ho, ho, ho, ho, ho, happy we. 
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MELODY: THE LITTLE BROWN JUG 


asin shit 


h 


Rhythmically 
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THE BLENDED CONSONANTS 
| j ch 
(ds) ts) 


2 consonant sounds are composed of two sounds blended into one. 


’ 





Webster ch ch asin church t{ Phonetic 
This sound is a blending of two voiceless consonants. Begin to 
say t as in zt and glide quickly into sh({) as in shut. 


Repeat the following words until you are familiar with the position 
and are aware of this front-of-tongue sound ch (t{). 


chin watches such kitchen 
rich searches witch chapter 
cheese hatches each richer 

match touches much butcher 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


children chasing chickens 

reaching for cherries 

search for matches 

peaches in the pitcher 

CHILDREN, WHICH SHALL IT BE, ) 


GOOD SPEECH OR CHATTER . 
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JINGLE 


The teacher said, ‘“‘Children, we’ll all make a speech; 

Now turn to the chapter from which I will teach 

And learn there’s a difference ’tween good speech and chat; 
We’ll touch on this question—why are speeches flat? 


“The chaplain who preaches oft makes a good speech 
As well as the merchant who’s selling a peach; 

The lady who screeches for things ’yond her reach 
Will never be able to make a good speech. 


‘“‘Now search for your topic, each one make a choice; 
Deliver your speech in a very rich voice 

And be like the chaplain and merchant and such 
And not like the lady who screeches too much.” 
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MELODY: IRISH REEL 


ch asin church 
Fast, with strong accent 


teach-er said Chil-dren, we’ll| all make a 


speech, 
chap lain who prea-ches ’oft |makes a good 


eech 


search for your top-ic, each} one make a_ choice, 


the chap - ter from will 
the mer - chant who’s a peach === 
your speech in rich’, voice ——— 


learn there’s a dif - ference ’tween | good speech and chat___ 
la - dy who screech-es for things ’yond her reach ___ 
be like the chap -lain and mer - chant and  such___ 


on this quest - ee are Speech - es flat. 


be rig oe es aad make a good speech. 
hike the la) = ody scree - ches too 





Webster j j asin jug dz Phonetic 


This is a blending of two voiced consonants. Begin to say d and 
glide quickly into zh (3) sound, heard in azure. 


Repeat the following words until you are familiar with the position 
and hear the combination vibrating sounds in j (d3). 


jaw joke injure language 
urge judge magic soldier 
jump giant object college 
edge page strange religion 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


arrange for the college pageant 
juicy oranges for John 

the edge of the hedge in the village 
a gentle general 





JINGLE 

Oh, Jerry and Jimmy are jockeys, To jump and to jig, jig, jig, jig. 

Gentle and jolly young jockeys; To jump and to jig, jig, jig, ig— 
With courage they jump over hedges To jump and to jig, jig, Jig, Jig. 

On charges who JB, WB, 8, JB. In June and July they will journey 
On charges who J18, U8, 8, 8 To enter with gypsies in tourney; 
On charges who jig, jig, jig, Jig. And then there’ll be jovial high jinks 
And Gerald and Johnny are jugglers, And jumping with jig, jig, jig, jig. 

Magicians and light-footed jugglers; And jumping with jig, jig, jig, jig— 
In college they shirked all the language And jumping with jig, jig, jig, jig. 


MELODY: HE’S A JOLLY GOOD FELLOW 
j asin jug 
With spirit 


ry and Jim - my 
Ger - ald and John - ny are glers, Ma - 
June and JUL een ly ek Chey teu wilh jour to 


gen- tle and jol - ly young | jock- eys, cour -age they jump ov - er 
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On |charg ers who jig, jig, jig, | jig. On |charg ers who jig, jig, jig, 
To |jumpand to jig, jig, jig, | jig___ To |jumpand to jig, jig, jig, 
And|jump-ing with jig, jig, jig, | jig — And|jump-ing with jig, jig, jig, 





CONSONANTS—FRAMERS OF WORDS 


Two-Lip Sounds 

Lips, lips, mould your big troubles, 

Lips, lips, better than birds, 

Lips, lips, labial bubbles. 

Framers of very fine words. 

p’ b wm? w there should be movement of lips, 

f? f? v v top teeth should touch lower lips. 
Tip of Tongue Sounds 

These sounds dental and lingual, 

These sounds daily are sung; 

These sounds, voiceless and vocal, 

Made with the tip of the tongue. 

t? d 1 n tongue behind upper front teeth. 

6° & d d tongue tip just touch upper teeth. 
‘Nasal Sounds 

Hum, hum, m-m-m-m-m; 

Croon, croon, n-n-n-n 

These sounds make tone so mellow— 

m-m-m-m-m-m-m. 

Hum, hum, hum, hum, m-m-m-m-m-m-m- 

Ning, sing, sing, sing, 1)-1)-1)--1-)-). 
Tongue and Gum Sounds 

Hush, hush, silence is treasure, 

Hush, hush, see the tongue rise, 

Hiss, hiss, signs of displeasure, 

Sibilants whisper the sighs. 

sz \ 3 sibilants whispering sighs— 

Iai1.a tongue tip is free and raised high. 
Back of Tongue Sounds 

Clink, clank, younglings come clanging, 

Clink, clank, no kinks should clog, 

Clink, clank, tongues easily dancing, 

Palates keep younglings agog. 

g k? n j palates keep younglings agog. 

g k? nj palates keep younglings agog. 


MELODY: DU LIEGST MIR IM HERZEN 
With a swing German Folk Song 
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VOWELS 


All vowels are voiced and carry the music of the word. 

The tip of the tongue rests lightly behind the lower front teeth in all 
vowel sounds. It is well to use a small mirror to observe the various positions 
of the tongue and lips. 





FRONT VOWELS 
e€ i é a a a 
DU AL) aeble) Ren ecto s Mee) Rah Ca) 

The front or smiling vowels require an easy smiling position with the 
front of the tongue raised. Do not expose the teeth too much or spread the 
lips too far to the side as you may constrict or tighten the corners of your 
mouth. 

These vowels have a “brighter” quality than the back vowels. 


* The vowel e: is usually part of a diphthong. 
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Webster é e asin. he i: Phonetic 


This high front vowel is made by raising the front of your tongue 
towards the roof of your mouth and keeping the lips parted in a very 
slight smiling position. 


Repeat the following words until you are familiar with the position 
and hear the sound é (i:). 


me feet each field 
we read queen niece 
key meat please belief 
tree sleep yield people 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


please believe me 
sheep are sleeping 
greeting when we meet 
hee hee hee see me flee 


PEWIT! 


BG : 
ee cf 


) eres 








JINGLE 
The Chicadee, gay little fellow 
Has feathers like trunks of the trees. 
His tweezer-like bill is used well-o 
To eat eggs and insects he sees. 


Wheeling, wheeling in between leaves 
of the trees, of the trees; 
Peeping, peeping, O Chicadee dee dee, dee dee! 
Fleet Phoebe is greeted in April 
She feeds upon beetles and flies. 
She flees from her nest ’neath the bridges 
And perched on the fence rail she cries. 
Phoebe, Phoebe, peacefully chirping with her lyric reed 
Pewit, Phoebe, O, pewit, Phoebe, Phoebe-ee. 
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MELODY: MY BONNIE LIES OVER THE OCEAN 


feath- ers like 
feeds up - on 


bill is used 
nest ’neath the 


e asin he 


OV Ges 
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Webster i leases it 1 Phonetic 


Hold a small mirror before your mouth. Say heed, now say hit. 
You will see that the tongue lowers for the vowel sound in hit. This 
high front vowel is made by raising the tongue slightly less and by 
keeping it more relaxed than for é (i:). 


Repeat the following words until you are familiar with the position and 
hear the crisp sound i (1). 


hid inch little quick 
hill been sister gypsy 
hilt whip bitter simple 
till busy hidden ringing 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


it is it is a pretty thing 
wishing on my wishing ring 
singing gypsies thrill us 
Indians living in the hills. 


JINGLE 


Swift feet come tripping, with the music’s flitting din 
Slippers are slipping with the violin. 

Sitting in the corner is a Miss who looks askance, 
And her ring she’s twisting, wishing for a dance. 


Hither and thither, circles grinning Bill:so plump, 

Eager for skipping with a hop and jump. 

Then he spies the lassie—will she dance a round with him— 
To the music lilting, Bill goes with a vim. 


“Billy, hilly Billy, on my slippers you do trip; 
Billy, hilly Billy, must you flit and skip; 
Billy, silly Billy, look, the floor is big and fit 
Billy, silly Billy, put your feet on it!”’ 


Sitty BILLY, MUST You eqirl/ 
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MELODY: JUANITA 
Apter eS TOF ne ELE ses 
Slow waltz tempo Spanish Melody 


Swift feet come | trip - ping, with the mu -sic’s | flit-ting din 
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And her ring wish-ing for 
To the mu Bill goes with 
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Webster é e asin hem e Phonetic 


Hold a small mirror before your mouth. Say heed. Now say hem. 
You will see that your tongue and lower jaw change their positions 
as you say first one word and then the other. 

This half-high front vowel is made with the tongue lower and 
wider than for é (i:) as in heed. The mouth is opened wider. 


Repeat the following words until you are familiar with the position 
and hear the crisp front of mouth sound é (e). 


ten bread head meadow 
let edge any energy 
men dress says length 
get friend many lettuce 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


ten and ten are twenty 

well well well said Bess to Nell 
many letters for the men 

tell the gentle shepherd. 


‘= 
Wo 


WS 
SN ~ 
NS 
f g 
sa SS 


SSO Hx) AS SY 
SRK 
SOS 


x SOO YO 






JINGLE 


Let’s get together, all are on edge Rackets perfected, nets are stretched. 
For the tennis match is set for ten. Step to right, step to left, 

Well, well, hello there, Teddy and Ben— Send balls across the net. 

Yes, O yes, we’re off to play again. Let our friends attest who plays the best. 


Every one is ready, all the hands are steady, 


MELODY: COUNTRY GARDENS 


e asin hem 
Vigorously English Morris Dance 


ten- nis match is ; Well, well, hel - lo there, 


dy and Ben Yes, yes, we're off 





the 


a- cross 


2 
= 
Ss 
se, 
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Webster 4 a asin care e: Phonetic 


This half-high front vowel is made with the tongue lowered 
farther back and the lips wider apart than for the vowel sound in 
met. It is usually used as part of a diphthong. 


Repeat the following words until you are familiar with the position 
and hear the long vowel sound 4 (e:). Repeat again as a diphthong until 
you are familiar with the blending of the two sounds (¢€”). 


bare fair fairy compare 
dare wear Mary beware 
rare hair airing declare 
pare bear parent affair 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


beware of the bear 
staring at daring airmen 
faired-haired Mary 
compare the mares 


JINGLE 


Oh, Mary’s contrary and yet she is fair, 
No girl I declare can with Mary compare, 
Yes she’s airy fairy with never a care 

My hilarious Mary, so rare. 


Beware airy Mary, called Jimmy, beware. 
Your daring behaviour drives me to despair; 
Oh Mary contrary, forbear or prepare 

To the angels up there to repair. 
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MELODY: THE MAN ON THE FLYING TRAPEZE 
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Webster 4 


a asin hat ze Phonetic 


This low vowel is made by lowering the front of the tongue more 
than you did for 4 in care. The lips are wider apart and the sound 
is made well forward in the front of the mouth. 


Repeat the following words until you are familiar with the position 
and hear the clear front sound 4(z). Listen carefully to make sure that 
you do not make a flat nasal sound. 


man 
rat 
bad 
has 


have happy examine 
hand lattice hammer 
land paddle narrow 
that thank jacket 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


In a canyon sat a canner 
Tapping tapping on a pan, 

O, he had a happy manner 
And he flapped his hat to fan. 
In a saddle rode young Adam 
He was galloping along 


gallop gallop in the saddle 
caddy carries the sack 

the vanishing rabbit 

a happy companion 


JINGLE 
Take a nap and you'll get fatter 
You’re a very fragile man.”’ 


But the canner lean and lanky 

From the vat on which he sat 

Called back “witty wag, you’re cranky” 
As he flapped and flapped his hat. 


But the din and racket stopped him 


And he burst into a song. 


“Stop that clatter; what’s the matter 


Rapping, tapping on that can; 


v4 
KO 





THAT CCAT Pep / < ; 


“Cats don’t chatter, bats don’t batter 
Snapping adders cannot add— } 
Hams don’t hammer, clams don’t clamor 

You’re a brash and nagging lad.” 





a eS 
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MELODY: OH, MY DARLING CLEMENTINE 
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Webster a a asin dance a Phonetic 


This is the lowest front vowel. Open your mouth wider and 
lower the front of your tongue a little more than you did for a as in 
hat. Keep the sound well forward in the front of your mouth. Be 
sure to retain your smile. 


Repeat the following words until you are familiar with the position 
and hear the low front vowel sound 4 (a). 


path aunt glass example 
half after laugh master 
last ask chance command 
fast answer rather basket 


Drill: Sing and speak these phrases several times in different pitches 
up and down the scale from middle C. 


a basket of glasses 

a path in the grass 

the last chance to dance 

the master laughed and laughed. 


JINGLE 


At a castle in France a lass in a trance 

Had danced every dance past the marshal of France. 
At last as she danced, he glanced and he gasped, 
For the dance that was last was his promised dance. 


So he primped and he pranced and he followed the lass 
Who in effort to flee was dancing on fast; 

As he passed down the path all laughed behind mask, 
Yes, the lass rather craftily called out ‘“‘At last!” 





MELODY: LULLABY 
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MID-VOWELS 


v y 


a a é u 6 u 
oa O) ee Oa. (Oe oui CA) 

The three mid or neutral vowel sounds are made by relaxing the lips 
and keeping them in a neutral position. The middle of the tongue is slightly 
raised. (a) is called the weak vowel sound and is used extensively but only 
in unstressed or weak syllables. 
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Webster asin turn u asin burn 3: Phonetic 


A 


fi as in fir 
ti as in her 
ti as in word 
This is a mid vowel. Keep your lips in a neutral position, and 
the middle of your tongue very slightly relaxed towards your hard 


palate. 


Repeat the following words until you are familiar with the position 
and hear the sound (3:). 


first worm fern purr 
bird world © verse purple 
girl work earn blurring 
third worse earth slurring 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


thirty birds are chirping 
girls are learning verses 
the worm will turn 
turkeys are birds 





Ay yy 
BiRDS AND URcCHINS 


JINGLE 
Haste with me, sir, to worlds of myrtle, 
Where there are fir trees and whirling waters churn. 
There’s where the birds chirp and work in the verdure 
Searching and perking for work they yearn and yearn. 


There you'll find urchins who work late and early, 
There no one murmurs and no one wants to shirk; 
All living things there are mirthful not surly 

Out where the chirping birds and happy urchins lurk. 


Come with me there to worlds of verdure, 

There’s where it’s fun to lurk and search and work and learn. 
There under fir trees on earth curled with myrtle 

Worries and earnings are then of no concern. 


[ 98 ] 


MELODY: CARRY ME BACK TO OLD VIRGINNY 
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find ur - chins 


There you’ll 


lurk. 
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The weak vowel sound 


Webster das in soda a Phonetic 
ad as in above 
é as in parcel 
6 as in lion 
u% as in upon 
ér as in letter 


The weak or obscure vowel sound is heard in unstressed syllables 
and in the second part of four diphthongs. The tongue and lips are 
relaxed and the mouth partly open. As you sing your jingle, you will 
find that, in most cases, all unstressed syllables are put with the 
weak beat of the music. 

The first vowel heard in around, about and salute is weak. Also 
the last vowel sound heard in nation. 


Repeat the following words until you are familiar with the position 
and hear the light sound of the weak vowel (a). 


sofa corner onion autumn 
upon special contain medium 
away amount valise canopy 
open extra maroon complete 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


marooned on the island around the piazza 
a medium column afraid of the zebra 
JINGLE 


Around, about they step in parade, 
Cadets salute the captains; 
Lieutenants defer to those above, 

" All arise for generals. 


Salute, salute the head in command, 
The courtesy due the senior; 

The officers are chivalrous, 

Brave men have calm demeanor. 


Among the ranks advancing along 
In army regulation 

Are zealous, strong men, all patriots 
Who watch and guard the nation. 
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MELODY: POP GOES THE WEASEL 
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Webster Ut u asin up A Phonetic 


This low middle vowel is similar to the vowel sound heard in ah 
but it is extremely short, the tongue is raised more nearly in the 
middle of the mouth and the lips are not so wide apart. 


Repeat the following words until you are familiar with the position 
and hear the crisp middle sound of t (a). 


bug tongue funny mother 
run some honey country 
sun lump among sudden 
son young nothing lumber 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


mother’s gloves 

the rumbling thunder 
some young hunter 

jumbo gumbo in the jungle 


JINGLE 


Once a funny little duck in a puddle saw a pup 

Who was covered up with water and with slush. 

Now this chubby little duck plunged and swam to play with pup 
But his mother jumped in after with a rush. 

“Tut, tut, tut!’ our voices utter 

“You'll be punished, chubby duck 

Flutter up away from pup, 

To your mother swim, my duck, 

Or your feathers soon 

Will all be ruffled up.” 


“ut, Wr, Aur / 
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MELODY: TRAMP, TRAMP, TRAMP 
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THE BACK VOWELS 


~ 20 


00 00 0 a 0 Fy 


(u:) i emer), ul CO5)! <a CD) eet) 


The back or lip-rounded vowels require rounded lips. The tip of the 
tongue should rest behind the lower front teeth. 
These vowel sounds are mellow and rich. 


* See chart page 209. 
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Webster 60 00 86©asin_. cool u: Phonetic 


This is the highest back vowel made by raising the back of your 
tongue towards the soft palate. The lips are rounded to a small 
opening almost the size of the little finger tip and the Jaw slightly 
lowered. 


Repeat the following words until you are familiar with the position 
and hear the round rich sound of 66 (u:). 


rule tool broom juice 
doom rule threw remove 
noon shoe plume true 
moon who soup prune 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


who is tooting on the flute 

a canoe on the lagoon 

the kangaroo lives in Timbuctoo 
the pigeons coo in Kalamazoo 


JINGLE 


Blue bells blooming, Lou is crooning, 
Lu-lu grooming, and pluming for her Lou. 
They will croon to soothing lutes, 

Dance to tunes of flutes and flutes, 

Music Muse! Oh, do diffuse 

Joy for Lou and Lu. 


June moon blooming, June days tuning, 
Lou is crooning: ‘“‘A honeymoon is soon.” 
If they go in his pontoon 

Cruising through the lakes in June 
Overhead the moon will loom 

On Lou and Lu-lu. 


June time, rune time, honeymoon time; 
Lou is crooning a rune for his{Lulu; 
“Lu, Lulu, Lulu, Lu—lu— 

On we cruise, Oh, on we cruise 

To a happy life all through 

We do, we do—do. 





CRUISE ON LOU AND LULU / 
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MELODY: GOOD NIGHT, LADIES 
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Webster 60 oo ~=6. as'in-_—_—look | u Phonetic 


This is a high back vowel made by keeping your lips in about the 
same position but not so taut and the back of your tongue not so 
high as for 60 (u:) as in cool. 


Repeat the following words until you are familiar with the position 
and hear the crisp round sound 66 (U). 


good wolf . woman butcher 
book full cushion crooked 
took would fuller should 
shook bush sugar looked 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


he should and he would if he could 
the woman is good 

the cook put sugar into the pudding 
look at the brook in the wood. 


JINGLE 


I took my book of Robin Hood 

To a nook in the wood. 

A big gray wolf stood near the brook; 
That was not so good. 

‘“‘Look! O, look!” I yelled to cook, 
“Do bullet him by hook or crook.” 
Then I thought of Robin Hood 

How he would, in Sherwood, 

Step right up and bully him; 

I would if I could. 


OK. 
CY A 





MELODY: UPIDEE 
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Webster a a. wens in, e Ca 9: Phonetic 


This sound is a back vowel, made by raising the back of your 
tongue but not so high as you raised it for 60 (uv). The lips are 
pursed but oval shaped by easily drawing their corners toward 
each other. 


Repeat the following words until you are familiar with the position 
and hear the long sound a (9:). 


ball horn caught brought 
saw north ought autumn 
fall yawn forty gauze 
talk quart thought border 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


he talks when he walks 

Paul thought he caught the ball 
I saw the horse fall 

forty squaws in gaudy shawls. 





JINGLE 


The haughty daughter of Sefior Yawta, 
Warmly wrapped in gaudy shawl, 

One autumn morning when she was walking 
Saw a lad so gaunt and tall. 


The lad was warbling a song of water— 
She applauded from the wall; 

He said “At dawning, tomorrow morning 
Come and see me launch my yawl.”’ 
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MELODY: LA CUCARACHA 
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Webster 6 Oo asin. not py Phonetic 


This is the low, back vowel sound. The lips are less taut and more 
rounded than oval as they were for a (0:). 


Repeat the following words until you are familiar with the position 
and hear the crisp short sound of 6 (n). 


stop lost cough cottage 
got gone frost follow 
box throng clock dollar 
dog often watch bottle 


Drill: Sing and speak these phrases several times on different pitches 
up and down scale from middle C. 


a bottle of strong coffee 

the watch has stopped 

oranges in boxes 

a throng stopped at the cottage 






BOTTLER | 
Mersey eet OV PH 


Vere: 


JINGLE 


John, Dot, and Tom sang their songs to the throng 
In Boston town long, long a-go; 

Mobs on the Common stood all round the pond — 
Watching the show, long a-go. 


John was a doctor, a bottler was Tom, 

Dot went to college and there she met Don, 
Don was a scholar who liked coffee strong 
In Boston town, long a-go. 


Dot said to Don, ‘Will you join us in song?”’ 
Don gave her blossoms, and said ‘‘Come along.”’ 
On to the Common they went with the throng 
Long, long-ago, long a-go. 
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Webster 4 a 


asin farm a: Phonetic 


This sound is the lowest and most open of all the back vowels. 
Open your mouth wide. Do not strain. Relax the tongue and keep 
the tip resting behind the back of the front teeth. Allow your lips 


to come easily forward. 


Repeat the following words until you are familiar with the position 
and hear the full round sound 4 (a:). 


ark guard 
heart charm 
part sharp 

jar smart 


carpet father 

garden marble 
darling market 
bargain ardent 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


an arbor in the garden 

the sergeant guarded the park 
pardon me father 

barking barking in the dark 





With our guitars we see the stars— 
La tang—la tanga—la-tang; 

The sparkling stars, especially Mars, 
La tang—la tanga—la tang. 

Tink-a, ah tang-ah 

Tink-a, ah tang-ah 

Tink-a, ah tang-ah 

A-ting—a tang tang—a-tang. 


JINGLE 
Hark, hark, the lark! I see him dart— 
Ti ra, la la la, tira: 
Just after dark, Oh, he is smart 
Ti ra, la la la, ti ra. 


Ti-ra, la la-la 
Ti-ra, la la-la 
Ti-ra, la la-la 
Ti-ra—la la la la la. 


MELODY: GOODBYE, MY LOVER, GOODBYE 
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DIPHTHONGS 


A i ) ol ou 
(et) (ar) (ov) (01) (av) 


Diphthongs are the combination of two vowel sounds blended and 
spoken in one syllable. The first part of the diphthong has a heavier stress 
than the last part. When saying a diphthong, glide from the first to the 
last part, putting stress only on the first part of the sound. The vowel 
sound €: as in azr is seldom used as a separate sound, but is usually blended 
with 9 to form a diphthong. 
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Webster 4 a asin pay er Phonetic 


This diphthong is the combination of two front vowel sounds. 
Look back to page 86 for the description of e as in end and to page 
82 for i as in hat. Begin with 6 (e) and glide into i (1). 


Repeat the following words until you hear the diphthong 4(et). 


ale ! they praise chain 

lay aim game remain 
aid weigh pale complain 
day ace place playmate 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


weigh the ale in the pail 

wait in the shade for the race 
play the game in the rain 

a sale of jade today 





ee 
WELL BAI, THE RAIN WITH FAILS / 


JINGLE 
Rain today, raining rain, 
The lane is a raging river; 
Rain, rain, wind and rain, 
Vales turn to lakes that quiver. 
Over the lakes in the rain let us sail, 
Bailing the rain from the boat with a’pail, 
We'll brave the wind and rain, 
As we go sailing, sailing into the main. 
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MELODY: SWEET AND LOW 
a asin pay 
Swing slowly J. Barnby 


Rain, rain, 


O - ver the lakes in 


from boat with 
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Webster i i asin kite at Phonetic 


This diphthong is a combination of two front vowels. Look back 
to page 94 for a as in ask and to page 82 for i as in hit. Begin with 
4 (a) and finish with i (1). Remember to stress the first part of the 
diphthong more than the second. 


Repeat the following words until you are familiar with the position 
and hear the diphthong sound i (a1). 


I find height silent 
aye five giant right 
ice nine guide reply 
ride wide chime aisle 


Drill: Sing and speak these phrases several times on different pitches 
up and. down the scale from middle C. 


silent night silent night 

a mighty fine child 

the vine is wild 

we tried and tried to climb the heights 


JINGLE 


We climbed the heights one frosty night 

To slide and to ride 

On gliders with pride; 

And nine light-hearted lads all cried: 
‘Climb high on the heights to find an aisle!” 
A bitter night with icicles to left and right; | | 
We’re fit to slide in eiderdown that’s bright and light. | 
We're at the height, we all are set for thrills and flight 
Heigh-ho! here we go! hold on tight! 








Oh, side by side we glided off the height : 
And steered with pride right down on the slide — 
But in the moonlight we espied, that night, 
A slider coming up to ride. 

“Hi Hi!” we cried, ‘Get out of sight, of sight—” 
But woe! we crash with all our might. 
We all went tumbling in a pile of white; 
The bright, white moon smiled at our plight. 
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MELODY: NANCY LEE 
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[ 128 ] 





Webster 6 o asin old ou Phonetic 


This diphthong is the combination of two back vowels. See page 
209 for 6 as in oblige and to page 110 for 60 as in look. Begin with 
6 (o) and glide into 66 (v). 


Repeat the following words until you are familiar with the position 
and hear the diphthong sound 6 (ov). 


oh toe row moan 

so flow coat dough 
no know throw those 

xe) snow soap yolk 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


O no, go slow 

Koko’s home’s in Tokyo 
hold the rope for those below 
row alone going home 


JINGLE 


Let’s go to Rome Polonio, 

My Crony-o once said to me. 

From there around the globe a-float 

We'll rove upon the open sea; 

And sail a year or more on ocean foam, 
And just to vote we’ll take a boat for home. 


Over, over, over the sea that rolls. 

The wind will blow the ocean-o 

And roll it into bowls. 

O ho! O ho! over the tops we'll go, 
And hold to the ropes and live in hopes 
That we'll get home, heigh ho! 





MELODY: SAILING 


old 
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With spirit 
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CHORUS 


will blow the 


wind — 


live in hopes That|we’ll get home, heighl-ho. 


the ropes and 


hold to 
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Webster oi oi asin coil oI Phonetic 


This diphthong is the combination of a back and front vowel. 
Look to page 112 for a as in call and to page 82 for i as in hzt. Begin 
with a (9:) and finish with i (2). 


Repeat the following words until you are familiar with the position 
and hear the diphthong sound oi (01). Be sure to make your lips oval shape 
for the first position or you will say curl instead of cozl. 


oil point royal annoy 
boy voice noisy rejoice 
toy noise boiled avoid 

joy choice point oyster 


Drill: Sing and speak these phrases several times on different pitches 
up and down the scale from middle C. 


joyous voices of the boys coiling oysters in their cloisters 
toiling in the soil enjoy the noise of the boys 












LET'S LOITER 
WITH THE yf 


OYSTERS 





JINGL 
Out where the ocean surge rejoices 
Far from poised buoys, 
Where coiling waves rehearse their voices 
There are my joyous joys. 
Silent oysters in their cloister 
Loiter with no toil. 
Boys, boys, oh for the moist deep ocean 
Leave all the city’s broil. 


When I toil in noise and turmoil 
Always I’m annoyed; 

Let’s voyage out and join the oysters 
Down in the ocean void. 
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MELODY: THE OLD FOLKS AT HOME 
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Webster ou ou asin out. au Phonetic 


OW 


This diphthong is the combination of two back vowels. Look 
back to page 118 for 4 as in farm and to page 110 for 60 as in look. 
Begin with & (a:) and glide into 60 (vu). Open the mouth wide for 
the first part of the diphthong. Do not squeeze the sound. 


Repeat the following words until you are familiar with the position 
and hear the full rich diphthong sound ou (av). 


now town brown about 
how loud noun around 
own found round flower 
out down crown mouth 
Drill: Sing and speak these phrases several times on different pitches 


up and down the scale from middle C. 


prowling around and around 

now now down with frowns 

an hour from now go to town 

the hounds are howling, bow wow wow 


JINGLE 


Our hounds sound bow-wow near the fountains, 
They think a new sound they have found; 

Our scouts stroll and prowl in the mountains, 
And listen with sharp ears for sound. 

You'll allow and avow we’re astounding 

Let crowns on our bent brows be bound 


Our diphthongs ou ou ou proudly sounding, 
Three cheers! we are masters of sound. 


Wow wuh wow-wow wuh wow-wow wuh wow 
Wow wuh wow-wow wuh wow-wow wuh wow 
Our diphthongs ow, ow ow proudly sounding— 
Three cheers! we are masters of sound. 





AIR: COLUMBIA THE GEM OF THE OCEAN 
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d-ly |sound -ing, Three — 
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VOWELS—THE MUSIC OF WORDS 


In our language can be found fourteen of the vowel sounds: 
lu: lu: lu: lu: as in loom; lu lu lu short sound in look. 

lo: lo: lo: lo: heard in law; 1p 1p In long; la: la: lark. 

For these sounds, my lips I round and I hear a full rich sound. 


Back vowels I’ve said for you; smiling front ones now I’ll do: 

li: li: li: li: heard in leaf; lr It Ir Ur It It Wt. 

le le le le le le let; le le latch but la la laugh. 

These front sounds make voices bright, if the tongue and lips are right. 


There are three more yet to say which are made another way: 
13: 13: 13: ls: heard in learn; ko ko ko ka in concern. 

la la la la as in lump; tongues for speech must Jump and jump. 
These three sounds are similar, heard in wp and the and her. 


Diphthongs now I’ll do for you; two vowels make diphthongs true: 
ler ler let ler as in lay; lov lov lov lov as in low. 

lat lar lat you hear in bright; speak last part of diphthongs light. 
bor bor bor for bozl you sound and bau bau when you say bound. 
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VOWELS AND DIPHTHONGS ‘Traditional 


In our lan - guage be found four - teen of 

Back vow- els I’ve said for you, smil - ing front ones 
There are three more yet to say which are made a 
Diphthongs now [ll do for Two vow - els make 


vow - el sounds. 
now I’ll do. 
no - ther way. 
diphthongs true. 


lp Ip long : : For those sounds m 
le le latch but gh. These front sounds make 
tongues for speech must | Jump. and jump These three sounds are 
speak last part of diph - thongs light. ‘bor bar bor for 


lips I round rich sound 
voic- es bright the tongue and i are right 
sim - 1. - lar, in up and the and 

boil you sound bou bou when . say bound. 





THE MELODY OF EVERY DAY SPEECH 


Sing these phrases several times until you hear the melody. Speak the 
phrases and use the same rhythm. Try to speak with rhythm, as you did 
when you sang. 





How do, how do you do? How are you this morn -ing? 





Ex -cuse me. Thank you. _ Good night, Good night, Good night, 





Good night,— Good night, — Good morn-ing. Good morn-ing. 





Are you go - ing? Are you go - ing? Are you go-ing? 


Ct 





Where have you been? Where have you been? Why are you .go-ing? 


Sing the following phrases to various melodies which you make up yourself. 
Now speak the phrases in the same manner as you did above. 


How do you like it? How is everything? 

Just a moment. Oh, not at all. 

What are you doing? Bon voyage. 

Answer the telephone please. I expect so. 

Did you hear about it? What a lovely day. 

Good luck. I am so sorry. 
Congratulations. Won’t you have my seat? 
You are welcome. Please come again. 

Nice weather, isn’t it? Please close the window. 
Do you really think so? It’s time to get up. 

Isn’t it lovely? | I have heard so much about you. 
It’s a beautiful evening. Take care of yourself. 
Good afternoon. I’ll see you tomorrow. 
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MORE RHYMES TO SING AND SPEAK 

You will find that it is as easy to sing these rhymes as it is to speak them. 
Many have had melodies written for them. If you are not familiar with the 
melody, make up one for the rhyme or fit the lines to a tune that you know. 
Sing and speak and speak and sing freely and lightly. Occasionally keep 
time by patting the hands. You can have lots of fun while you are learning 
to hear the various sounds of the language and to recognize their physical 
formations. When you have acquired elasticity, rhythm, melody and pro- 
jection in your speech and when you have mastered clean-cut articulation, 
you will be proud of the good form in which you present your great heritage 
—the sounds of the English language. 
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THE TWO-LIP CONSONANTS 
b p m Ww hw 
(a\) 
The International Phonetic Letters are put in parentheses below the 
Webster letters only when they differ. 


The old beggar man was bound for the mill, 
And the birk and the bloom blows bonnie; 
But Young Hind Horn was bound for the bride 
And the birk and the bloom blows Bonnie. 
—Ballad ‘‘Hind Horn”’ 


Bumble-Bug and Bumble-Bee 
Agreed to fight a battle, 
For Bumble-Bug said Bumble-Bee 
Had lighted on his apple. 
Then Bumble-Bug began to swell 
And Bumble-Bee began to buzz 
And soon they had their little heads 
All in a little fuzz. 
—Mother Goose 


‘Pull, if ye never pulled before; 
Good ringers, pull your best,’”’ quoth he, 
“‘Play uppe, play uppe, O Boston bells, 
Play all your changes, all your swells, 
Play uppe, ‘The Brides of Enderby’.’”’ 
—Jean Ingelow 


Blow the man down, bullies, blow the man down, 

Way-hey, blow the man down. 

Blow the man down, bullies, blow him right down, 

Give us a chance to blow the man down. 
—Sea Chantey 


I believe to my soul, 
I pick a bale o’ cotton 
I believe to my soul 
I pick a bale a day. 
A-pick a bale, a-pick a bale 
Pick a bale o’ cotton, 
A-pick a bale, a-pick a bale 
Pick a bale a day. 
—Negro Patting Chant 
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Mix a pancake, 
Stir a pancake, 
Pop it in the pan; 
Fry the pancake, 
Toss the pancake, 
Catch it if you can. 
—Christina Rossetti 


While I nodded, nearly napping, suddenly 
there came a tapping 
As of some one gently rapping, rapping 
at my chamber door. 
—K. A. Poe 


Can she milk a mully cow, Billy Boy, Billy Boy? 

Can she milk a mully cow, Billy Boy, Billy Boy? 

She can milk a mully cow if her mammie shows her how 

She’s a young thing but can’t leave her mammie. 
—Louise Pound 


Oh, happy the blossom 
That blooms on the lea, 
Likewise the opossum 
That sits on a tree. 
—W.S. Gilbert 


Bright before it beat the water, 
Beat the clear and sunny water, 
Beat the shiny big-sea-water 
—H. W. Longfellow 


“Pipe a song about a lamb’; 
So I piped with merry cheer. 
“Piper, pipe that song again’’; 
So I piped: he wept to hear. 


“Drop thy pipe, thy happy pipe; 
Sing thy songs of happy cheer’’; 
So I sang the same again 
While he wept with joy to hear. 
—Wm. Blake 


May, sweet May, again is come, 
May that frees the land from gloom. 
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Sing ye! join the chorus gay! 
Hail this merry, merry May! 
—Medieval song 
Translated by E. Taylor 


Things are seldom what they seem 
Skim milk masquerades as cream; 


Thirsty lambs run foxy dangers; 
Dogs are found in many mangers. 


Let him tremble—let him tremble. 
—W. S. Gilbert 


Frog went a-courting, he did ride, a-hum, a-hum, 
Sword and pistol by his side, a-hum, a-hum. 
He rode till he came to Miss Mouse’s hall, a-hum, a-hum 
He gave a loud knock and he gave a loud call, a-hum, a-hum. 
Said he, ‘‘Miss Mouse, are you within?” a-hum, a-hum, 
“Yes, kind sir, I’m sitting to spin,’”’ a-hum, a-hum. 
He took Miss Mouse upon his knee, a-hum, a-hum, 
And said, ‘“‘Miss Mouse, will you marry me?” a-hum, a-hum. 

—Old Kentucky Mountain Song 
Mumbo, Jumbo, 
Christopher Columbo, 
Came to America 
For New Orleans Gumbo. 

—Michael Lewis 


How sweet it were, hearing the downward stream, 

With half-shut eyes ever to seem 

Falling asleep in a half-dream! 

To dream and dream like yonder amber light, 

Which will not leave the myrrh-bush on the height. 
—Alfred Tennyson 


One little maid is a bride, Yum-Yum; 
Two little maids in attendance come; 
Three little maids is the total sum— 
Three little maids from school. 
—W. S. Gilbert 
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Whatever may his number be? 
Whatever may his number be? 
Whatever may his lumbering number be? 


Hum, dum, number be? 
Whatever may his number be? 
—German Student Song 


Mighty maiden with a mission— 
Paragon of common-sense; 
Running fount of erudition— 
Miracle of eloquence! 
—W. S. Gilbert 


Hie away, hie away, 
Over bank and over brae, 
Where the copsewood is the greenest, 
Where the fountains glisten sheenest, 
Where the lady-fern grows strongest 
Where the morning dew lies longest 
Where the black-cock sweetest sips it, 
Where the fairy latest trips it. 
—Sir Walter Scott 


When all around the wind doth blow, 
And birds sit brooding in the snow, 
When roasted crabs hiss in the bowl, 
Then nightly sings the staring owl— 
To-who! 
Tu-whit—a merry note, 
While greasy Joan doth keel the pot. 
—Shakespeare 


Whistle, whistle, old wife, and you’ll get a hen 
I wouldn’t whistle said the wife, if you would give me ten. 


Whistle, whistle, old wife, and you’ll get a gown. 
I wouldn’t whistle, said the wife, for the best one in the town. 


Whistle, whistle, old wife, and you will get a coo. 

Wheeple, whauple, said the wife, I’ll whistle if I do. 
—Unknown 

White sheep, white sheep, 

On a blue hill, 

When the wind stops, 

You all stand still. 
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You walk far away 
When the wind blows; 
White sheep, white sheep, 
Where do you go? 
—Christina Rossetti 


Then he could whisper it to me, 
And I could whisper it to you. 
But whispering, I’ve somewhere met, 
Is contrary to etiquette: 
—W. S. Gilbert 


O where, O where is my little dog gone? 
O where, O where can he be? 
With his ears cut short and his tail cut long, 
O where, O where can he be? 
—Old Rhyme 


A poor soul sat sighing by a sycamore tree 
Sing willow, willow, willow,— 
With his hand on his bosom and his head upon his knee 
Oh! willow, willow, willow, willow 
Oh! willow, willow, willow, willow my garland shall sh 
Sing all a green willow, lo willow, willow. 

—Theo. Marzials 


O waly, waly up the bank, 
And waly, waly down the brae, 
And waly, waly yon burn side 
Where I and my love were won’t to gae. 
—Old Scotch Song 


“With Sweet-May dews my wings were wet.” 
—Wnm. Blake 
They are waiting on the shingle 
Will you come to join the dance 
Will you, won’t you, will you, 
Won’t you, will you join the dance? 
—Lewis Carroll 


. .The little Hiawatha 
Heard the whispering of the pine trees, 
Heard the lapping of the water, 
‘“‘Minne-wawa!”’ said the pine trees, 


“Mudway - aushka!” said the water. 
—H. W. Longfellow 
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Farewell, farewell, but this I tell 
To thee, thou wedding guest; 
He prayeth well, who loveth well 
Both man and bird and beast. 
—S. T. Coleridge 


I dreamt I dwelt in marble halls, 
And each damp thing that creeps and crawls 
Went wobble-wobble on the walls. 

—Lewis Carroll 


In the drizzling mist with the snow piled high, 
In the winter night, in the forest wild, 

I heard the wolves with their ravenous howl, 
I heard the screaming note of the owl: 


Wille wau wau wau! 
Wille wo wo wo! 
Wito hu! 
— Johann W. Goethe 
(Trans. from the German by E. A. Bowring) 


THE LIP-TEETH CONSONANTS 
f Vv 


O sweet and far from cliff and scar 
The horns of Elfland faintly blowing. 
—Alfred Tennyson 


Give growing girls from fifteen to eleven 
Music, drawing, language and food enough for seven. 
—Lewis Carroll 


‘“‘Fame is the fragrance of heroic deeds, the flowers of 
chivalry and not of weeds.” 


‘The fairest fruits attract the flies.’’ 


In a cottage in Fife 
Lived a man and his wife, 
Who, believe me, were comical folk. 
—Mother Goose 


Full fathom five thy father lies; 
Of his bones are coral made; 
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Nothing of him that doth fade 
But doth suffer a sea-change. 
—Shakespeare 


He sung Darius, great and good; 
By too severe a fate, 
Fallen, fallen, fallen, fallen, 
Fallen from his estate. 
—John Dryden 


Taffy was a Welshman, Taffy was a thief; 

Taffy came to my house and stole a piece of beef; 

I went to Taffy’s house, Taffy was not home; 

Taffy came to my house and stole a marrow bone. 
—Mother Goose 


Fly, white butterflies, out to the sea, 
Frail, pale wings for the wind to try 
Small white wings that we scarce can see fly! 
Some fly light as a laugh of glee, 
Some fly soft as a long, low sigh; 
All to the haven where each would be. Fly! 
—A.C. Swinburne 


A fly and a flea in a flue 

Were imprisoned, so what could they do? 

Said the fly, “‘Let us flee!’ 

“Let us fly,”’ said the flea! 

So they flew through a flaw in the flue. 
—Unknown 


His ready speech flowed fair and free 
In phrase of gentlest courtesy. 
—Sir Walter Scott 


Music, when soft voices die, 
Vibrates in the memory; 
Odours, when sweet violets sicken, 
Live within the sense they quicken. 
—P. B. Shelley 


That he sings and he sings; and 
forever sings he— 
“T love my love, and my love loves me!” 
—§. T. Coleridge 
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There’s no dew left on the daisies and clover 
There’s no rain left in heaven; 
I’ve said my ‘‘seven times’”’ over and over, 
Seven times one are seven. 

—Jean Ingelow 


Vanishing, swerving, evermore curving 
again into sight, 
Softly the sand beach wavers away. 
—Sidney Lanier 


None but the brave, 
None but the brave, 


None but the brave deserves the fair. 
—John Dryden 


At last divine Cecilia came 
Inventress of the vocal frame. 
—John Dryden 


The living voice moves. 


—Pliny 
THE TIP-OF-TONGUE CONSONANTS 
th th t d n ] 
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Under the greenwood tree, 

Who loves to lie with me, 

And turn his merry note 

Unto the sweet bird’s throat, 

Come hither, come hither, come hither; 

Here shall he see 

No enemy 

But winter and rough weather. 
—Shakespeare 


Thirty thousand thoughtless boys 

Thought they’d make a thundering noise; 

So with thirty thousand thumbs, 

They thumped on thirty thousand drums. 
—Unknown 


The breath of bitter weather, 
The breath of bitter weather, 
The breath of bitter weather 
Had smashed the cellar pane. 
—Vachel Lindsay 
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If the world is worth winning 
Think, O, think it worth enjoying. 
—John Dryden 


All in the blue unclouded weather 
Thick—jewelled shone the saddle leather. 
The helmet and the helmet feather 
Burned like one burning flame together, 
As he rode down to Camelot. 
—Alfred Tennyson 


And what do you think was in them then, 
Was in them then, was in them then? 
And what do you think was in them then? 
On New Year’s day in the morning. 

—Old Song 


Call us, and we'll come to thee! 
Call us and we’ll come to thee! 
Tripping hither, tripping thither 
Nobody knows why or whither 
We must now be taking wing 
To another fairy ring! 

—W. 8. Gilbert 


Don’t you love to lie and listen, 
Listen to the rain, 
With its little patter, patter, 
And its tiny clatter, clatter, 
And its silvery spatter, spatter, 
On the roof and on the pane? 
—H. W. Longfellow 


Oh dear, what can the matter be! 
Dear, dear, what can the matter be! 
Oh, dear what can the matter be 
Johnny’s so long at the fair! 


He promised to buy me a basket of posies 
A garland of lilies, a garland of roses, 

A little straw hat to set off the blue ribbons 
That tie up my bonnie brown hair. 


Oh dear, what can the matter be! 
Dear, dear what can the matter be! 
Oh, dear, what can the matter be 
Johnny’s so long at the fair! 
—Traditional 
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Old Robin-a-thrush he married a wife 
With a hoppity moppitty mow, now; 

She proved to be the plague of his life 
With a hig jig jiggitty, ruffetty petticoat, 
Robin-a-thrush cries mow now. 


Her butter she made in an old man’s boot 
With a hoppitty moppitty mow now; 
And to churn it well she put in her foot 
With a hig jig jiggitty, ruffetty petticoat, 
Robin-a-thrush cries mow now. 
—Old English Ballad 


For I’m called Little Buttercup—dear Little Buttercup, 
Though I could never tell why, 
But still I’m called Buttercup—poor Little Buttercup, 
Sweet Little Buttercup I! 

—W.S. Gilbert 


Though I’m such a smart little craft— 
Such a neat little, sweet little craft, 
Such a bright little, tight little, 
Slight little, light little, 
Trim little, prim little craft! 
—W.S. Gilbert 


Oh, dainty triolet! 
Oh, fragrant violet! 
Oh, gentle heigho-let 

(Or little sigh)! 
On sweet urbanity 
Though mere inanity, 
To touch their vanity 

We will rely! 

—W. S. Gilbert 


Through the streets when I trot when the weather is hot 
Then I envy the lot of a Hottentot tot 


Oh, the Hottentot tot, though you like him or not 
In his tropical grot he can teach you a lot. 
—Newman Levy 
She’s a tittling, tootling tattler 
Who titillates, who titillates— 
The tale, it doesn’t matter 
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She just goes pitter, patter— 
Pitter patter, pitter patter— 
O the tittling, tootling tattler. 

——N_ 8. 


Twinkle, twinkle little bat, 
How I wonder what you’re at 
Up above the world you fly 
Like a tea tray in the sky 
Twinkle, twinkle. 
—Ernest Rhys 


Delilah De Dardy was fat 
Delilah De Dardy was old— 
(No doubt in the world about that) 
But Delilah De Dardy had gold. 
—W.S. Gilbert 


This frog he would a-wooing ride, 
Whipsee diddle-dee dandy dee; 
This frog he would a-wooing ride, 
And on a snail he got astride, 
With a harum, scarum, diddle dum darum, 
Whipsee diddle-dee dandy dee. 
—Old English Ballad 


For duty, duty must be done; 
The rule applies to every one, 
And painful though that duty be, 
To shirk the task were fiddle-de-dee! 
—W. 8S. Gilbert 


Luddy-dud’s cradle is swinging 
Where softly the night winds blow, 
And Luddy-dud’s mother is singing 
A song that is sweet and low. 
Tis little Luddy-dud in the morning 
Tis little Luddy-dud at night, 
And all day long ’tis the same sweet song 
Of that waddling, toddling, coddling, little mite 
Luddy-dud. 
—Eugene Field 


Ho, for the Pirate Don Durke of Dowdee! 
He was as wicked as wicked could be, 
But oh, he was perfectly gorgeous to see! 
The Pirate Don Durke of Dowdee. 
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Moreover, Dowdee had a purple tattoo, 

And stuck in his belt where he buckled it through 
Were a dagger, a dirk and a squizzamaroo, 

For fierce was the pirate Dowdee. 


His conscience of course, it was crooked like squash, 
But both of his boots made a slickery slosh, 

And he went through the world with a wonderful swash, 
Did Pirate Don Durke of Dowdee. 


It’s true he was wicked as wicked could be, 
His sins they outnumbered a hundred and three, 
But oh, he was perfectly gorgeous to see, 
The pirate Don Durke of Dowdee. 
—Mildred Plew Meigs 


We are all spinning, spin, spin, spinning 
We are all spinning 
At our house at home. 
With a turning in and a turning out, 
And it’s this way that way round about, 
We are all spinning, spin, spin, spinning 
We are all spinning 
At our house at home. 

—Mother Goose 


A year to be glad in, 

And not to be sad in, 

To gain in, to give in, 

A happy new year 
—Unknown 


I had a penny and a bright new penny 
I took my penny to the market store 
—A. A. Milne 


A great while ago the world began, 

With hey, ho, the wind and the rain; 

But that’s all one, our play is done, 

And we'll strive to please you every day. 
—Shakespeare 


Then sigh not so, 

But let them go, 

And be you blithe and bonny; 

Converting all your sounds of woe 

Into hey, nonny, nonny. 
—Shakespeare 
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A little nonsense now and then 
Is relished by the best of men. 
—Anon. 


Lavender’s blue, dilly dilly, lavender’s green, | 
When I am king, dilly dilly, you shall be queen. 
Who told you so, dilly dilly, who told you so? 
’T was mine own heart, dilly dilly, that told me so. 
—QOld Rhyme 


Philomel, with melody 

Sing in our sweet lullaby; 

Lulla, lulla, lullaby; lulla, lulla, lullaby! 

Never harm, nor spell, nor charm, 

Come our lovely lady nigh; 

So, goodnight, with lullaby. 
—Shakespeare 


On the green bank stands a little birch tree 
Stands so lonely there all alone. 
Ah liu lu so all alone 
Ah lie lu so all alone 
—Russian Folk Song 


How it swells! 
How it dwells! 
On the future! How it tells 
Of the rapture that impels 
To the swinging and the ringing 
Of the bells, bells, bells. 
—E. A. Poe 


Cicerenella her barrel was filling 
From the top while the bottom was spilling 
Never a head or a stave to the shell, ah! 
This is the barrel of Cicerenella 
Cicerenella, darling, my bonnie belle, ah! 
—lItalian Folk Song 


King Borria Bungalee Boo 
Was a man-eating African swell; 
His sigh was a hullabaloo, 
His whisper a horrible yell— 
A horrible, horrible yell! 
—W. S. Gilbert 
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There was an old woman as I’ve heard tell 
Fal, lal, lal lal lal lal la! 

She went to market her eggs for to sell, 
Fal, lal, lal lal lal lal la! 
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Home went the old woman all in the dark, 
Fal, lal, lal lal lal lal la! 
Then up jumped her dog and began to bark 
Fal, lal, lal lal lal lal la! 

—Old English Rhyme 


Lullaby, oh lullaby! 

Flowers are closed and lambs are sleeping; 
Lullaby, oh lullaby! 

Stars are up, the moon is peeping; 
Lullaby, oh lullaby! 


While the birds are silence keeping 
Lullaby, oh lullaby! 
Sleep my baby, fall a-sleeping 
Lullaby, oh lullaby! 

—Christina Rossetti 


Elaine the fair, Elaine the lovable, 
Elaine the lily maid of Astolat. 
—Alfred Tennyson 


Sir Eglamore, that valiant knight 
Fala, lanky-down-dilly, 
He took his sword and went to fight, 
Fa la, lanky-down-dilly 
And forth he rode o’er hill and dale 
All armed in his coat of mail. 
Fa la la, fa la la 
Fa la, lanky-down-dilly. 

—English Ballad 


Ho! Brother Teague, dost hear the decree? 
Lilliburlerlo bullen a la— 
That we shall have a new deputy 
Lilliburlerlo bullen a la. 
Lero lero, lilliburlerlo 
Lilliburlerlo bullen a la.— 
Lero lero, lilliburlerlo 
Lilliburlerlo bullen a la. 
—Lord Wharton 
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We sail, we sail the ocean blue, 
And our saucy ship’s a beauty— 
We’re sober, sober men and true 
And attentive to our duty. 
—W. S. Gilbert 


““Give me the splendid silent sun with all his 
beams full dazzling.” 


The bees are buzzing, O sing it is spring 

The song of seasons that Sue used to sing; 
The April showers are helping the seeds 

To burst in blossoms in meadows and meads. 


The city’s seething with robins and wrens, 

The cows are grazing in peace in the fens 

The birds are building in blossoming tree tops 

And scores of ladies are out in the shops. 
—2.W. 


I sing of brooks, of blossoms, birds and bowers; 
Of April, May, and June, and July flowers. 
I sing of dews, of rains, and piece by piece, 
Of balm, of oil, of spice and ambergris. 
—Robert Herrick 


Father will come to his babe in the nest, 
Silver sails all out of the west, 
Under the silver moon. 
Sleep, my little one, 
Sleep, my pretty one, sleep. 
—Alfred Tennyson 


There we will sit upon the rocks, 
And see the shepherds feed their flocks, 
By shallow rivers, by whose falls 
Melodious birds sing madrigals. 
—Christopher Marlowe 


There were three buzzing bumble bees; 
Three buzzing bumble bees; | 
They swept the garden all the day, 
With their zoom, zoom, zoom, zoom, zoom, 
zoom, zoom, zoom, zoom, zoom, ZOOM, ZOOM, zoom. 
—Anon. 
LT | 


They went to sea in a sieve, they did; 
In a sieve they went to sea: 
In spite of all their friends could say, 
On a winter’s morn, on a stormy day, 
In a sieve they went to sea. 
—Edward Lear 


And whizzing and hissing, 
ea peti wr skipping 
ree aie rad ANNE 
And dinning and spinning 


And sprinkling and twinkling and wrinkling. 
—Robert Southey 


While the wanton Zephyr sings 
And in the vale perfumes his wings. 
—John Dyer 


Swallow, my sister, 
O sister swallow, 
How can thine heart be full of the Spring? 
—A.C. Swinburne 


If you sneeze on Monday, you sneeze for danger. 
Sneeze on a Tuesday, kiss a stranger, 
Sneeze on a Wednesday, sneeze for a letter, 
Sneeze on a Thursday, something better, 
Sneeze on a Friday, sneeze for sorrow, 
Sneeze on a Saturday, see your sweetheart tomorrow. 
—Old Wives’ Saying 


Shy Shirley shipped on lashing seas, 
Where surges dash and crush the rocks, 
He sailed his ship in freshening breeze 
And shook his shrouds in shivering shocks. 
He wished to fish a cherished meal 
And wishy-washy dishes shirk, 
But, hush, his ship with shattered keel 
Is shunted down where sea-shrimps lurk. 
—N.S. 
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A sunshiny shower won’t last an hour. 
—Old Saying 


He reads but he cannot speak Spanish, 

He cannot abide ginger-beer, 

Ere the days of his pilgrimage vanish, 

How pleasant to know Mr. Lear. 
—Edward Lear 


And rushing and flushing and brushing and gushing. 
—Robert Southey 


Strephon’s a Member of Parliament! 

Carries every Bill he chooses. 

To his measures all assent— 

Showing that fairies have their uses. 

Lords and Commons are both in the blues! 

Strephon makes them shake in their shoes! 

Shake in their shoes! 

Shake in their shoes! 

Strephon makes them shake in their shoes! 
—W. 8. Gilbert 


When I go fishing 

I’m always wishing 
Some fishes I will get; 
But while I’m fishing, 
The fish are wishing 

I won’t; just harder yet. 


And all those wishes of the fishes, 
Every one come true; 
So all my wishes to get fishes never, never do. 


—Unknown 
Rich the treasure 
Sweet the pleasure 
Sweet is pleasure after pain. 
—John Dryden 


Clinging as a constant treasure, 

Chirping with a cheerious measure, 

Wholly to my Uncle’s pleasure. 
—Edward Lear 


Giving an ear to all his stories 
Carrying every Bill he may wish: 


[ 159 ] 


Here’s a pretty kettle of fish! 
Kettle of fish! 
Kettle of fish! 
Here’s a pretty kettle of fish! 
—W. S. Gilbert 


“Merrily, merrily shall I live now 
Under the blossom that hangs on the bough!’’ 
—Shakespeare 


Merrily round the merry-go-round 
B-r-r-r- B-r-r-r- 

Harry and Larry are riding around 
Around in a hurry and flurry. 


Richard and Rose are easily thrilled 
Riding around in the merry-go-round; 
O how they scurry and hurry around 
Racing with Harry and Larry. 
—N.S. 


Oh say were you ever in Rio Grande 
Away—Rio. 

Where the old river runs through golden sand 
And away—Rio, aya, Rio; 

It’s fare ye well my bonnie young girls 

We’re bound for Rio Grande. 


—Sea Chantey 
Oh fair to see! 


Bloom-laden cherry tree, 
Arrayed in sunny white, 
An April day’s delight, 
Oh fair to see. 
—Christina Rossetti 


Unto North, and unto South 

Ho-ran, hi-ran ho! 

In a trice to visit both, 

Round, and round, and round we go. 
—C. Darley 


Sing derry down derry! 
It’s evident very, 

Our tastes are one. 
Away we'll go, 

And merrily marry, 
Nor tardily tarry 


Till day is done! —W. S. Gilbert 
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Gray rats, small rats, lean rats, brawny rats, 
Brown rats, black rats, gray rats, tawny rats... 
—Robert Browning 


With thy red lips redder still 
Kissed by strawberries on the hill. 
—J.G. Whittier 


‘‘Are you ready for the steeple-chase, 
Lorraine, Lorraine, Lorree? 
Barum, Barum, Barum, Barum, Barum, Barum, Baree. 
You're booked to ride your capping race today at Coulterie, 
Barum, Barum, Barum, Barum, Barum, Barum, Baree.”’ 
—Charles Kingsley 


THE MIDDLE-TONGUE CONSONANT 
ad 
(J) 
Yip, yap yelps the yellow yaks— 
The monkey yowls and yowls; 


“For years and years,” the keeper said 
“T’ve yearned to yoke their growls.” 


“Yip, yap here—yaup, yaup there 
Ya, ya, ya, ya! I don’t care! ” 
Yelled the keeper to the pair 
Of yaks and yammering monkeys. 
—g. W. 


Youth! Youth! how buoyant are thy hopes! 
—Jean Ingelow 


A Yankee ship and a Yankee crew 

Tally hi, ho, you know, 

O’er the bright waves like a sea bird flew, 

Sing hay aloft and slow. 

Ye ho ye hoo! ye ho ye hoo! 

A Yankee ship and a Yankee crew. 
—American Ballad 


“OQ yonder sits my father, the King, 

And yonder sits my mother, the Queen, 

And yonder stands my brother Hugh 

And by him my William, sweet and true.” 
—Old Ballad 
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“QO! there is sweet music on yonder green hill, O! 
And you shall be a dancer in yellow, 
All in yellow, all in yellow 
All in yellow, all in yellow.” 
Said the frog to the crow again, “‘O!” 
—The Frog and the Crow 


Ducks’ tails, ducks’ tails, 
Yellow feet a-quiver; 
Yellow bills all out of sight, 
Busy in the river. 
—Kenneth Grahame 


Good Monsieur Charles, what’s the new news at the new 
court? 

There’s no news at the court, sir, but the old news: that is 
the old duke is banished by his younger brother the new 
dukede.y, 

—Shakespeare 

Daniel hired a million yodelers 
When he was getting gray; 

O they yodeled and they yodeled 
A million times a day; 

For they said that when they yodeled 
The happy hours a-way 

That yodeling and yodeling was 
Nothing more than play. 

—E. W. 


Yum, yum, yum, yum, yellow yams— 
Yum yum, yum yum, yellow yams— 
Yum yum, yum yum, yellow yams— 
Served with butter and Virginia hams. 


—N.S. 
THE BACK of TONGUE CONSONANTS 
kits ae 
(n) 


Robert of Lincoln is gayly dressed, 
Wearing a bright black wedding coat; 
White are his shoulders and white his crest, 
Hear him call in his merry note 
Bob-o’-link, bob-o’-link, 
Spink, spank, spink.... 

—William C. Bryant 
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Where the bee sucks, there suck I: 

In a cowslips’s bell I lie; 

There I couch when owls do cry, 

On the bat’s back, I do fly 

After summer merrily. 
—Shakespeare 


Tink-a-tink, tink-a-tink, 
By the light of the star, 
On the blue river’s brink, 
I heard a guitar, 
Tink-a-tink, tink-a-tink. 
—William M. Thackeray 


On a little piece of wood, 
Mr. Spikky Sparrow stood. 
Mrs. Sparrow sat close by 
A-making of an insect pie. 


Singing with a cheerful smile 
Twikky wikky wikky we, 
Wikky, bikky wikky tee, 
Spikky bikky bee! 

—Edward Lear 


In the quarries should you toil, 
Make your mark! Make your mark! 
Do you delve upon the soil, 
Make your mark! Make your mark! 
Make it while the arm is strong, 
Never, never make it wrong, 
Make your mark! Make your mark! 
Make your mark! 
—Old Song 
The raging rocks 
And shivering shocks 
Shall break the locks of prison gates. 
—Shakespeare 


“Kookoorookoo! Kookoorookoo! 
Crows the cock before the morn; 


“Kikirikee! Kikirikee!”’ 
Roses in the East are born. 
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Early birds begin their singing; 
The day, the day, the day is spring. 
—Christina Rossetti 


Oh, how it makes me giggle, 
When I think upon the griggle 
And how he used to jiggle 
All up and down the way. 
He would always stop and boggle 
When he came upon a squoggle, 
I can see him gape and goggle 
As if ’twere yesterday. 
—lLaura Richards 


There was a jolly beggar, 
He had a wooden leg 
Lame from his cradle and forced to beg 
And a-begging we will go, 
Will go, will go, 
And a-begging we will go. 
—Ernest Rhys 


Higgeldy, piggeldy my black hen, 
She lays eggs for gentlemen. 
Sometimes nine and sometimes ten, 
Higgeldy, piggeldy my black hen. 
— Mother Goose 


Then she pulled off her silk-finished gown 

And put on hose of leather, O! 

The ragged, ragged rags about our door 

She’s gone with the raggle taggle gypsies, O! 
—Old Ballad 


My grandfather had two very fine geese— 

Merry green fields of England— 

With a gabble, gabble here, 

And a gabble, gabble there, 

Here a gabble, there a gabble, 

Here and there a gabble, gabble, 

Hi for the next one, 

Come along with me to the merry green fields of England. 
— Mother Goose 


Hey Ding-A-Ding! I heard a bird sing; 
The parliament soldiers are gone to the king. 
—Mother Goose 
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The owls are hooting, ting, ting, ting! 
Wake, oh, wake beside the lake, 
The elves are fluttering, ting, ting, ting! 
Welcoming our Fairy King 
We sing, sing, sing. 

—Lewis Carroll 


King Kong a gong rang in his kingdom— 
Kling klang, kling klang, ding dong, ding dong; 
The ringing and klanging and banging 
Brings throngs to the kingdom for song. 
Ding dong, klang kling! Dancing and singing 
and swinging along; 
Singing, singing, O let’s join in this happy song! 
——2. W. 


Retreating and beating and meeting and sheeting, 

Delaying and straying and playing and spraying, 

Advancing and prancing and glancing and dancing, 

Recoiling, turmoiling and toiling and boiling 

And gleaming and streaming, and steaming and beaming. 
—Robert Southey 


In the spring time, the only pretty ring time, 
When birds do sing, hey ding a ding, ding, 
Hey ding a ding ding, hey ding a ding ding; 
Sweet lovers love the spring. 

—Shakespeare 


Ring out the old, ring in the new 

Ring happy bells across the snow. 

The year is going, let him go; 

Ring out the false, ring in the true. 
—Alfred Tennyson 


Sea nymphs hourly ring his knell: 
Ding. Done so: 
Hark now I hear them,—Ding-Dong bell. 
—Shakespeare 


There’s a wee one always singing, always running, 
Always springing, always laughing, rippling, falling, 
Dancing, gurgling, sighing, calling 

Creeping, whispering, chuckling, darting, 

Always travelling, always starting, 

Always there although it passes 

Singing through the reeds and grasses. 


—‘The Brook”’ 
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THE ASPIRATE 
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Now give three cheers and lead the way, 
Hurrah! Hurrah! Hurrah! Hurrah! 
—W.S. Gilbert 


“Heigh ho! sing, heigh ho! unto the green holly: 
Then, heigh ho! the holly! 
This life is most Jolly.” 
—Shakespeare 


We'll shout and sing 
Long live the King, 
And his daughter, too, I trow! 
Then shout ha! ha! hip, hip, hurrah! 
Hip, hip, hip, hip, hurrah! 
For the fair Princess and her good papa, 
Hurrah! hurrah! 
—W. S. Gilbert 


With a yo heave ho, for the wind is free 
Her anchor’s a-trip and her helm’s a-lee, 
Hurrah for the homeward bound! 
With a yo heave ho, 
And a rumbelow, 
Hurrah for the homeward bound! 
—W. 8. Gilbert 


My heart’s in the Highlands, my heart is not here; 
My heart’s in the Highlands a-chasing the deer 
A-chasing the wild deer and following the roe— 
My heart’s in the Highlands, wherever I go. 
—Robert Burns 

Sound the horn, Huntsman, 
Now sound the horn on high: 
The chase is done, the race is won, 
And homewards now we hie: 
So sound the horn, Huntsman: 
Now sound the horn, jolly Huntsman 

—15th Century Song 


Whose look was mild, whose speech was slow, 

Whose hair was whiter than the snow, 

Whose face was very like a crow, 

Who seemed distracted with his woe... . 
—Lewis Carroll 
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John Cook he had a little gray mare 
Hee! haw! hum! 
Her legs were long and her back was bare 
Hee! haw! hum! 

—Mother Goose 


Ha, ha, ha! Ha, ha, ha! 

Here are happy hearts! 

Here are happy hearts! 

With heaps of humor and honey we come 
The harps in our hands shall never be mum 
Of heaven and home and hope we hum 


Ha, ha, ha! 
—H. W. 
THE BLENDED CONSONANTS 
ch j 
(t§) (dg) 


Away, way off, cross the seas and such 
Lies the little flat land of the Dutch, Dutch, Dutch! 


Where storks live up in the chimney top, 
And wooden shoes pound, plop, plop, plop! 


Oh, that little toy land, I like it much, 
That prim little, trim little, land of the Dutch. 
—Unknown 


There’s a cottage by the river where the old wives;meet 
(Chatter, chatter, chatter... 

Chatter, chatter, chatter. . .) 

They weave gold stockings for my lady’s feet 

(Chatter, chatter, chatter... 

Chatter, chatter, chatter. . .) 


—A. A. Miine 
Chirping, chippy cherrio! 
Chirping, chirping high and low 
Catch, O catch me as I go 
Chirping chippy cheerio! 
—g. W. 


All your life I wish you luck! 
You are, you are a lovely duck! 
Witchy witchy witchy we! 
Twitchy twitchy witchy we! 
—Edward Lear 


[ 167 | 


There cherries grow which none may buy 
Till ‘“Cherry-ripe’’ themselves do cry. 
—Thos. Campion 


Changeless march the stars above 

Changeless morn succeeds to even; 

Still the everlasting hills 

Changeless watch the changeless Heaven... . 
—Charles Kingsley 


Here sits the little chickens, 

Here they run in; 

Chinchopper, chinchopper, chinchopper, chin. 
—Old Rhyme 


Come lassies and lads, take leave of your dads, 
Away to the maypole hie; for ev’ry he has got a she, 
And a fiddler standing by; 
There’s Willy has got his Jill, 
And Johnny has got his Joan, 
To jig it, Ne it, jig 1Ajig it; 
Jig it up and down: 
To jig it; jig i igitayie it, 
Jig it up and down. 
—Old English Song 


Jane put jam and ginger jelly in the cups 
Jane put jam and ginger jelly in the cups 
O the jam and ginger jelly, 
O the jam and ginger jelly 
Was eaten up by Johnny’s little pups. 


‘You must know,” said the judge, 
But the snark exclaimed ‘‘Fudge.” | 
—Lewis Carroll 


Yes, I am a judge. 
And a good judge too! 
Yes I am a judge. 
And a good judge too! 
Though homeward as you trudge, 
You declare my law is fudge. 
Yet for beauty I’m a judge. 
And a good judge too! 
—W. 8. Gilbert 
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Rig-ajig-jig 

And away we go, 
Rig-a-jig-Jig 

And away we go, 
Rig-a-jig-jig 

And away we go, 
Rig-a-jig-rig-a-jig-jig. 

—Anon 


Judy jumping, jumping for the jam, 
Jumping for the jelly and the jam, 
Jolly Judy jumping, jolly Judy jumping, 
Jolly Judy jumping for the jam. 

—N. 5S. 


THE FRONT or SMILING VOWELS 
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Some are laughing, some are weeping, 

She is sleeping, only sleeping, 

Round her rest, wild flowers are creeping 

Where the wind is heaping heaping 

Sweetest sweets of summer’s keeping 

By the corn fields bright for reaping. 
—Christina Rossetti 


"Neath trees in deepest sleep 
We feel a teasing; 
Tears, gleaming tears we weep 
Preceding sneezing; 
Ragweed, the meanest weed, 
Creeps from the lea and mead— 
Please heal our sneezing! 
Please heal our sneezing! 

—K. S$. 


Where the pools are bright and deep 

Where the grey trout lies asleep 

Up the river and over the lea 

That’s the way for Billy and me. 
—James Hogg 


* This sound is usually combined with 9 and pronounced as a diphthong. 
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Emmeline 
Has not been seen 
For more than a week. She slipped between 
The two tall trees at the end of the green. 
We all went after her. ‘“Emmeline!’”’ 

—A. A. Milne 


Over the ripening peach 
Buzzes the bee. 
Splash on the billowy beach 
Tumbles the sea. 
But the peach 
And the beach 
They are each 
Nothing to me! 
—W. 8. Gilbert 


Christopher Robin 

Had wheezles 

And sneezles | 

They bundled him 

Into 

His bed. 

They asked if the sneezles 
Came after the wheezles 
Or if the first sneezle 
Came first. 

They said “If you teazle 
A sneezle 

Or wheezle, 

A measle 

May easily grow. 

But humour or pleazle 
The wheezle 

Or sneezle 

The measle 


Will certainly go. 
—A. A. Milne 


Gayly tripping, 
Lightly skipping, 
Flock the maidens to the shipping. 
Flags and guns and pennants dipping 
Alljthe ladies love the shipping. 
—W. 8. Gilbert 
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We'll be queens and make decrees 
They may honour them who please. 
—W.S. Gilbert 


But here it says, in plainest print, 
“Tt’s most unladylike to hint’’— 
You may not hint 
You must not hint— 
It says you mustn’t hint, in print! 


—W.S. Gilbert 


On a tree by a river a little tom-tit 
Sang ‘Willow, titwillow, titwillow!”’ 
And I said to him “‘Dicky-bird, why do you sit 
Singing ‘Willow, titwillow, titwillow’?” 
With a shake of his poor little head he replied, 
“Oh, willow, titwillow, titwillow!”’ 
—W. 8. Gilbert 


In the spring time, the only pretty ring time, 
When birds do sing, hey ding a ding, ding; 
Sweet lovers love the spring. 

—Shakespeare 


For I am a pirate king 
You are! 
Hurrah for our Pirate King 
And it is, it is, a glorious thing 
To be a Pirate King. 
—W. S. Gilbert 


And I’m a peppery kind of King, 

Who’s indisposed for parleying 

To fit the wit of a bit of a chit, 

And that’s the long and the short of it! 
—W. 8. Gilbert 


A little whisper inly slid, 
A little wink beneath the lid. 
—Lewis Carroll 


You’d find the bread improved I think, 
By getting better flour: 
And have you anything to drink 
That looks a little less like ink, 
And isn’t quite so sour? 
—Lewis Carroll 
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And whizzing and hissing 
And dripping and skipping 
And hitting and splitting. 


And glittering and fritting. 


And sprinkling and twinkling and wrinkling. 
—Robert Southey 
Never, nevermore,—oh! never 


Did that cricket leave him ever. 
—Edward Lear 


There was an Old Derry down Derry 
Who loved to see little folks merry. 
—Edward Lear 


Oh, from out the sounding cells 
What a gush of euphony voluminously wells! 
How it swells! How it dwells on the Future! 
How it tells of the rapture that impels. 
To the swinging and the ringing of the bells, bells, bells. 
To the rhyming and the chiming of the bells. 
—KE. A. Poe 


You’re a regular wreck with a crick in your neck, 
And no wonder you snore, for your head’s on the floor. 


And your flesh is a-creep, for your left leg’s asleep. 


And a thirst that’s intense and a general sense 
That you haven’t been sleeping in clover. 
—W. S. Gilbert 


Merrily ring the luncheon bell! 
Here in meadow of asphodel, 
Feast we body and mind as well, 
So merrily ring the luncheon bell! 
—W. 58S. Gilbert 


If ever, ever, ever 
They get back to Spain, 
They will never, never, never 
Cross the sea again! 
—W. SB. Gilbert 
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My man Jerry 
Sings derry down derry, 
My man Jerry 
Sings derry down day. 
Over the stream 
And over the ferry 
I'll row you to Cork 
And Ill row you to Kerry, 
All for the sake of a little brown berry. 
Derry, derry derry derry, 
Derry down day! 
—lLaura Richards 


Once a cat was killed by care; 
Only brave deserve the fair. 
—wW.S. Gilbert 


For he cares not who stares at the costume he wears, 

For his neighbors are natives and tigers and bears 

And they do not care what he is wearing. 
—Newman Levy 


O horrid was that pig’s despair 

His shrieks of anguish filled the air, 

He wrung his hoof, he rent his hair 

Because he could not jump. 
—Lewis Carroll 


Bobby Shafto’s fat and fair 
Combing down his yellow hair; 
He’s my love for evermair, 
Pretty Bobby Shafto! 
—Old Rhyme 


And all who heard should see him there, 
And all should cry, Beware, Beware! 
His flashing eyes, his floating hair! 

—S. T. Coleridge 


We’ve been thrown over, we’re aware, 
But we don’t care—but we don’t care! 
There’s fish in the sea, no doubt of it, 
As good as ever came out of it, 
And some day we shall get our share, 
So we don’t care—so we don’t care! 

—W. S. Gilbert 
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Set bells a-ringing through the air— 
Ring here and there and everywhere. 
—W.S. Gilbert 


There’s a cavern in the mountain where the old men meet— 
(Hammer, hammer, hammer... . 
Hammer, hammer, hammer. . . .) 
They make gold slippers for my lady’s feet 
(Hammer, hammer, hammer. . .) 
Hammer, hammer, hammer. . .) 
—A. A. Milne 


But who hath seen her wave her hand 
Or at the casement seen her stand? 
Or is she known in all the land, 

The lady of Shalott? 


Sometimes a troop of damsels glad, 
An abbot on an ambling pad, 
Sometimes a curly shepherd lad, 
Goes by to towered Camelot. 
—Alfred Tennyson 


He clasps the crag with crooked hands; 

Close to the sun in lonely lands, 

Ringed with the azure world he stands. 
—Alfred Tennyson 


Big yam ’tatoes in the sandy land 
Sandy bottom, sandy land, 
Big yam ’tatoes in the sandy land, 
Sandy bottom, sandy land. 

—Negro Patting Chant 


Oh, rabbit, rabbit, rabbit, 
Rabbit a-hash; 
Rabbit, rabbit, rabbit a-hash. 
Rabbit skip and a rabbit hop, 
And a rabbit eat my turnip top. 
Oh, rabbit, rabbit, rabbit, rabbit a-hash 
Oh, rabbit a-hash. 
—Old Negro Patting Chant 


Advancing and prancing and glancing and dancing. 
—Robert Southey 
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And flapping and rapping and clapping and slapping 


And dashing and flashing and splashing and clashing. 
—Robert Southey 
Small feet were pattering, wooden shoes clattering, 


Little hands clapping and little tongues chattering. 
—Robert Browning 


And if the verse flow free and fast 

Till even the pact is aghast, 

A touching valentine at last 

The post should carry 

When thirteen days are gone and past of February. 
—Lewis Carroll 


Were I to take an iron gun, 

And fire it off towards the sun; 

I grant ’twould reach its mark at last, 

But not till many years had passed. 
—Lewis Carroll 


Fair stood the winds for France 
When we our sails advance, 
Nor now to prove our chance 
Longer will tarry. 

—Michael Drayton 


On the bridge at Avignon 

Some are prancing 

Some are dancing 

On the bridge at Avignon 

They are dancing round and round. 
—Old French Folk Song 
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There the river eddy whirls, 
And there the surly village-churls, 
And the red cloaks of the market girls 
Pass onward to Shalott. 
—Alfred Tennyson 
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Go to bed first, a golden purse 
Go to bed third, a golden bird. 
—Old Wives’ Saying 


There was a young lady from Turkey 
Who wept when the weather was murky. 
—Edward Lear 


Soon after that it met a cat: 
“Now give to me your purse; 
Or I’ll shoot you through and stab you too, 
And kill you which is worse! Worse! Worse! Worse! 
And kill you which is worse!” 
—Mother Goose 


And the little boys and girls, 

With rosy cheeks and flaxen curls, 

And sparkling eyes and teeth like pearls. 
—Robert Browning 


And working and jerking 


And curling and whirling and purling and twirling. 
—Robert Southey 


And why he had so long preferred 

To hang upon her every word: 

“In truth,” he said, ‘‘it was absurd.”’ 
—Lewis Carroll 


I am the very model of a modern Major-General 
I’ve information vegetable, animal, and mineral, 
I know the Kings of England, and I quote the fights historical, 
From Marathon to Waterloo, in order categorical; 
—W. S. Gilbert 


My lady sweet, arise; 
Arise, arise! 
—Shakespeare 


Now this is the position; 
One was of low condition 
The other a patrician, 


A many years ago. 
—W. 8. Gilbert 
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Darius was clearly of the opinion 
That the air is also man’s dominion. 
—J. Trowbridge 


Awake, awake my lyre 
And tell the silent master’s humble tale. 
—Abraham Cowley 


Arise, arise, awake, away! 
The skylark hails the dawn of day. 
—Old Song 


A short direction 

To avoid dejection, 

By variations 

In occupations, 

And prolongation 

Of relaxation, 

And combinations 

Of recreation, 

And disputations 

On the state of the nation, 
In adaptation 

To your station, 

By invitations 

To friends and relations 


By permutation 
In conversation 
And deep reflection 
You'll avoid dejection. 
—Lewis Carroll 


O hush thee, my baby, the time soon will come 
When thy sleep will be broken by trumpet and drum. 
—§. Walter Scott 


It can’t be helped, though if we’re taken young 
We gain some freedom of the lips and tongue. 
—QOliver Wendell Holmes 


For the rum-tum-tum 

Of the military drum 
And the guns that go boom! boom! 
—W. S. Gilbert 


ogi 


And the name of the secret is love 

For I think it is love 

For I feel it is love 

For I am sure it is nothing but love. 
—Lewis Carroll 


On this subject we pray you be dumb-dumb-dumb! 

Your notions though many 

Are not worth a penny, 

The word for your guidance is ‘‘Mum’’— 

The word for your guidance is ‘‘Mum-mum”’ 

We think you had better sueccumb—cumb—cumb! 
—W. 8. Gilbert 


“How does the water come down at Lodore?’’ 
It runs through the reeds 


In sun and in shade 

And running and stunning 

ee ee A Beate 

ea bubbling ae Pare ee and doubling, 
And grumbling and rumbling and tumbling 


And thumping and plumping and bumping and jumping. 
—Robert Southey 
Young man, despair, 
Yum, Yum the fair 
You must not woo. 
This very day 
From school Yum-Yum 
Will wend her way, 
And homeward come, 
With beat of drum 
And a rum-tum-tum, 
To wed the Lord High Executioner! 
—W.S. Gilbert 


She’ll be bringing lots of money 
when she comes, 
She’ll be bringing lots of money 
when she comes, 
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She’ll be bringing lots of money 
And she’ll give it to us, sonny, 
We'll get fat on milk and honey— 
when she comes. 
—Old Southern Mountain Song 
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Mumbo-Jumbo will hoo doo you, 

Mumbo-Jumbo will hoo doo you, 

Mumbo-Jumbo will hoo doo you. 
—Vachel Lindsay 


She left the web, she left the loom, 

She made three paces through the room, 

She saw the water lilies bloom, 

She saw the helmet and the plume. 
—Alfred Tennyson 


Wherever I am there’s always Pooh, 
There’s always Pooh and me 
Whatever I do he wants to do, 
‘‘Where are you going to-day?” says Pooh: 
“Well that’s very odd ’cause I was too. 
Let’s go together,’”’ says Pooh, says he. 
“‘Let’s go together,’ says Pooh. 

—A. A. Milne 


As I was walking down Lime street, 
A hoo-dah, and a hoo-day! 

A charming maid I chanced to meet, 
And a hoo-dah, hoo-dah-day! | 


This maid was neat and fair to view, 
A hoo-dah and a hoo-day! 
Her hair was brown and her eyes were blue, 
A hoo-dah, hoo-day-day! 
—Sea Chantey 


In April the cuckoo can sing her note by rote, 
In June of tune she cannot sing a note, 
At first koo-coo, koo-coo, sing shrill can she do; 
At last, kooke, kooke, kooke, six Kookes to one coo. 
—J. Heyward 
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The shepherd maiden one fine day 
Two lambs to pasture led; 
There she heard in a hedge close by 
The cuckoo call with his merry cry, 
“Cuckoo, cuckoo, cuckoo, cuckoo, cuckoo, cuckoo, 
cuckoo, cuckoo,” 
—German Folk Song 


And many and many’s the time I cried 
To the darkness brooding far and wide 
“Whom do you want, O lonely night, 
That you wail the long hours through?”’ 
And the night would say in its lonely way 
‘“Yoo000000! Yoooo0o00! Yooooooo0o!”’ 
—Eugene Field 


Who for such dainties would not stoop? 
Soup of the evening, beautiful soup! 
Beau—ootiful Soo—oop! 
Beau—ootiful Soo—oop! 
Soo—oop of the e—ve-ening 
Beautiful, beautiful Soup! 

—Lewis Carroll 


There was a crooked man and he went a crooked mile, 

He found a crooked sixpence against a crooked stile, 

He bought a crooked cat which caught a crooked mouse 

And they all lived together in a little crooked house. 
—Mother Goose 


I am the Captain of the Pinafore 

And a right good captain, too! 

You're very, very good, 

And be it understood 

I command a right good crew; 

We're very, very good, 

And be it understood, 

He commands a right good crew. 
—W. 8S. Gilbert 


. .. . but he would not join the dance 
Would not, could not, would not, could not, would not 
join the dance 
Would not, could not, would not, could not, would not 
join the dance. 
—Lewis Carroll 
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I would if I could 

If I couldn’t how could I? 

I couldn’t without I could, could I? 

Could you, without you could, could ye? 

Could ye, could ye? 

Could you, without you could, could ye? 
—Mother Goose 


She is so proper and so pure 

Full steadfast, stable and demure, 

There is none such ye may be sure. 
—Old Rhyme 


And pouring and roaring 
And falling and brawling and sprawling. 
—Robert Southey 


And as he labored, his mind ran o’er 

The various ships that were built of yore, 

And above them all, and strongest of all, 

Towered the Great Harry, crank and tall. 
—H. W. Longfellow 


Take thou no scorn to wear the horn; 
It was a crest ’ere thou wast born; 
Thy father’s father wore it, 
And thy father bore it; 
The horn, the horn, the lusty horn 
Is not a thing to laugh to scorn. 
—Shakespeare 


She stood breast-high amid the corn, 
Clasped by the golden light of morn, 


A blush in the midst of the brown was born, 
Like red poppies grown with corn. 
—Thomas Hood 


Go to death, and go to slaughter; 

Die, and every Cornish daughter 

With her tears your grave shall water. 
—W.S. Gilbert 


The wrinkled sea beneath him crawls; 

He watches from his mountain walls, 

And like a thunderbolt he falls. 
—Alfred Tennyson 
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If such a thing had been my thought, 

I should have told you so before, 

But as I didn’t, then you ought 

To ask for such a thing no more, 

For to teach one who has been taught 

Is always thought an awful bore. 
—Lewis Carroll 


Christopher Robin goes 
Hoppity, hoppity, 
Hoppity, hoppity, hop. 
Whenever I tell him 
Politely to stop it, he 
Says he can’t possibly stop. 
If he stopped hopping, he couldn’t get anywhere, 
Poor little Christopher 
Couldn’t get anywhere... . 
That’s why he always goes 
Hoppity, hoppity, 
Hoppity 
Hoppity 
Hop. 
—A,. A. Milne 


Two foxes went out for their prey 
As they trotted along 
With frolic and song 
They cheered the lonely way. 
—Mother Goose 


Once a robber met a robber on a rig of beans, 
Says the robber to the robber 
Can a robber tell a robber 
What a robber means? 
—Old Folk Rhyme 


There was a man, and his name was Dob, 
And he had a wife and her name was Mob, 
And he had a dog and he called it Cob, 
And she had a cat called Chatterabob. 

—Old Rhyme 


Joe Dobson was an Englishman in days of Robin Hood, 
A country farmer eke was he in forest of Sherwood, 
In forest of Sherwood. 

—Mother Goose 
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I'll tell you a tale of an In-di-an, 

A hoppery, whoppery, coppery man; 

His name is too long to be put in a song, 

But I'll make it as short as ever I can. 
—Laura Richards 


The little fat frog 
Jumped out of the bog 
To ask the old cook 
For a glass of eggnog. 
But she with a sniff 
Drove him out in a jiff, 
Saying, ‘Hop away! flop away! 
Here comes the dog!” 
—Laura Richards 


And shocking and rocking 
And tossing and crossing 
And dropping and hopping 


The Cataract strong 

Then plunges along, 

Its caverns and rocks among. 
—Robert Southey 


As I was going along, long, long, 
A-singing a comical song, song, song, 
The lane that I went was so long, long, long, 
And the song that I sung was as long, long, long, 
And so I went singing along. 

—Mother Goose 


For when threatened with emeutes, 
Tarantara! tarantara! 

And your heart is in your boots, 
Tarantara! 

There is nothing brings it round, 
Tarantara! tarantara! 

Like the trumpet’s martial sound, 
Tarantara! tarantara! 

Tarantara-ra-ra-ra-ra 
Tarantara-ra-ra-ra-ra! 

—W. S. Gilbert 


To arms! to arms! march on! march on! 
—Ronget de Lisle 


[ 183 ] 


So pardon us, 
So pardon us, 
And don’t, in girlhood’s happy spring, 
Be hard on us 
Be hard on us 
If we’re inclined to dance and sing 
Tra la la la, tra la la la, 
Tra la la la la la la la. 
—W. S. Gilbert 


Hark! Hark! the lark at heaven’s gate sings. 
—Shakespeare 


An’ Charlie he’s my darling, 
My darling, my darling! 
Charlie he’s my darling, 
The young Chevalier! 
—Old Scotch ballad 


Depart, depart, depart! 
Alas! I must depart 
From her that has my heart 
With heart full sore. 
—Old Scotch song 


O hark, O hear! how thin and clear, 
And thinner, clearer, farther going, 
O sweet and far from cliff and scar 
The horns of Elfland faintly blowing! 
—Alfred Tennyson 


A tar bought two tarts from a Tartar 
Said the tar to the Tartar, “Too tart 
Are these tarts.”’ 

—Nonsense Verse 


Where the Alpine rose is blowing 
Where the herdsman builds his home; 
From his couch at morning going, 
With the lark he loves to roam. 

Tra la la la la la la la 

Tra la la la la la la, 

Tra la la la la la la la 

Tra la la la la la la. 

—QOld Song 
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Work apace, apace, apace; 
Honest labour bears a lovely face. 
—Thos. Decker 


Break, break, break, 
On thy cold grey stones, O sea! 
—Alfred Tennyson 


Haste, O haste, to take and taste 
The dainties waiting, ting, ting, ting! 
—Lewis Carroll 


The nightingale 
Sighed for the moon’s bright ray, 
and told his tale 
In his own melodious way! 
He sang ‘‘ah, well-a-day”’ 
He sang ‘“‘Ah, well-a-day!”’ 
—W. 8. Gilbert 


What is the matter with Mary Jane? 
She’s crying with all her might and main, 
What is the matter with Mary Jane? 
—A. A. Milne 
Radiant sister of the day, 
Awake! Arise! and come away! 
To the wild woods and the plains; 
And the pools where winter rains 


Image all their roof of leaves. 
—P. B. Shelley 


When that I was and a little tiny boy, 
With a hey, ho, the wind and the rain; 
A foolish thing was but a toy, 

For the rain it raineth every day. 


But when I came to man’s estate, 

With hey, ho, the wind and the rain 

’yainst knaves and thieves men shut their gates, 

For the rain it raineth every day. 
—Shakespeare 
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Mix sand with the cider and wool with the wine— 
And welcome Queen Alice with ninety-times nine! 
—Lewis Carroll 


There was a young lady of Niger 

Who smiled when she rode on a tiger; 

They returned from the ride with the lady inside, 

And the smile on the face of the tiger. 
—Limerick 


How beautifully blue the sky, 
The glass is rising very high, 


Yet people say I know not why, 
That we shall have a warm July. 
—W. 8. Gilbert 


And winking Mary-buds begin to ope their golden eyes; 
With every thing that pretty is, my lady sweet, arise; 
Arise, arise. 
—Shakespeare 


In the cowslip pips I lie, 

Hidden from the buzzing fly, 

While green grass beneath me lies, 

Pearled with dew like fishes’ eyes, 

Here I lie, a clock-a-clay, 

Waiting for the time of day. 
—John Claire 


And I am right, 
And you are right, 
And all is right as right can be! 


And we are right, I think you'll say, 
To argue in this kind of way; 
And I am right, 
And you are right, 
And all is right—too-looral-lay! 
—W. 8S. Gilbert 


Tiger, tiger burning bright 

In the forests of the night 

What immortal hand or eye 

Could frame thy fearful symmetry. 
—Wnm. Blake 
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Sailors sprightly 

Always rightly 

Welcome ladies so politely. 

Ladies who can smile so brightly, 

Sailors welcome most politely. 
—W. 8S. Gilbert 


And when it was night 
So sad was their plight 
The sun it went down and the moon gave no light! 
They sobbed and they sighed 
And they bitterly cried 
And the poor little things then 
They lay down and died. 
—Old Song 


Lying robed in snowy white 
That loosely flew to left and right 
The leaves upon her falling light 
Thro’ the noises of the night. 
—Alfred Tennyson 


As one who strives a hill to climb, 

Who never climbed before: 

Who finds it, in a little time, 

Grows every moment less sublime 

And votes the thing a bore. 
—Lewis Carroll 


Croak-croak-croak, 
Thus the raven spoke. 
—Christina Rossetti 


Past the city with all its smoke, 
Flow, Flow, Flow, 

Carrying ships and many a boat, 
Flow, Flow, Flow, 

Through the marshes faster and fast, 
Flow, Flow, Flow, 

Till its mother the sea it joins at last, 
Flow, Flow, Flow. 

—Lilian F. Taylor 


And it’s perfectly known that a Pobble’s toes 
Are safe—provided he minds his nose. 
—Edward Lear 
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Blow, oh, blow for Californio 
They roll in gold, so we’ve been told 
Out in Sacramento. 
Then blow, boys, blow 
And a-hiking we will go 
To find the gold, the yellow gold 
Out in Sacramento. 
—Anon. 


And thus from morn to eve he cries, 
“Charco’! Charco’!’’ 

While echo faint and far replies,— 
“Hark, O! Hark, O!’ 
“‘Charco’!’’—‘‘Hark, OY” 


And many a roguish lad replies 
“Ark, ho!, Ark, ho!’ 
“Charco’!”’ “Ark, ho!’ 


When through the shades of eve he spies 
The light of his own home, and cries,— 
‘“‘Charco’! Charco’!’’ 
And Martha from the door replies, 
“Mark, Ho! Mark, Ho!” 

—J. T. Trowbridge 


Sweet and low, sweet and low 

Wind of the western sea, 

Low, low, breathe and blow, 

Wind of the western sea! 

Over the rolling waters go, 

Come from the dying moon and blow, 

Blow him again to me; 

While my little one, while my pretty one sleeps. 
—Alfred Tennyson 


The Lotos blooms below the barren peak: 
The Lotos blows by every winding creek: 
All day the wind breathes low with mellower tone: 
Thro’ every hollow cave and alley lone 
Round and round the spicy downs the yellow Lotos-dust 
is blown. 
—Alfred Tennyson 
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Or if I drop upon my toe 
I weep, for it reminds me so 
Of that old man I used to know 
Whose look was wild, whose speech was slow 
Who snorted like a Buffalo— 
That summer evening long ago 
A-sitting on a gate. 
—Lewis Carroll 


Recoiling, turmoiling and toiling and boiling. 
—Robert Southey 


Nor brighter was his eye, nor moister 
Than a too long opened oyster. 
—Robert Browning 


A little Seed best fits a little Soyle, 

A little Trade best fits a little Toyle, 

As my small Jarre best fits my little Oyle. 
—Robert Herrick 


When a felon’s not engaged in his employment— 
His employment, 


His capacity for innocent enjoyment— 
’Cent enjoyment 
Is just as great as any honest man’s. 
—W. 8S. Gilbert 


Hark what she sings: “‘O joy, O joy, 
For the humming street and the child with its toy. 
—Matthew Arnold 


The princess applaud with a furious joy, 
And the King seized a flambeau with zeal to destroy. 
—John Dryden 


Ralph Roister Doister had a cloister 
Down beside the sea; 

He had no soil in which to toil, so 
All his time was free 

To gather oysters, pearly oysters 
Resting in the sea. 


So Roister Doister took the oysters 
Home to his man Roy; 

Said Roister Doister: ‘‘I have oysters 
For all hoi polloi; 
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These moisty oysters from their cloisters 
Never heard a noise. 
Add milk and oil but do not boil, or 
They will lose their poise.” 

—g. W. 


But here it says of those who point— 
Their manners must be out of joint— 
You may not point 
You must not point 
It’s manners out of joint, to point. 
—W.S. Gilbert 
Fair Maid, be not so coy, 
Do not disdain me. 
Iam my Mother’s joy, 
Sweet, entertain me! 
—18th Century Song 


If vain our toil, 
We ought to blame the culture, not the soil. 
—Alexander Pope 


And I shouted and I danced until he’d quite a crowd around 
him— 
And I rushed away exclaiming, “‘I have found him! 
I have found him!” 
—W.S. Gilbert 


Four grey walls, and four grey towers 
Overlook a space of flowers 
And the silent isle embowers 
The Lady of Shalott. 
—Alfred Tennyson 


There’s joy in the mountains, 
There’s life in the fountains, 
Small clouds are sailing. 

—William Wordsworth 


Daffy-down-dilly has come up to town 
In yellow petticoat and a green gown. 
—Old Garden Rhyme 


I’ve often sat and howled for hours 
Drenched to the skin with driving showers 
Upon a battlement. 

—Lewis Carroll 
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His hounds about his feet you see; 

Down, hey down, hey down, hey down 

They guard their lord right faithfully 

With a down, derry, derry down, down. 
—Theodore Marzials 


Then jump for joy and gaily bound 
The truth is found—the truth is found! 
And echo forth the joyous sound, 
The truth is found—the truth is found! 
—wW. 8S. Gilbert 


The cat she seized the rat by the crown 
The kittens they pulled the little mouse down 
With a rowly, powly. 

—Old Rhyme 


Down, down, down! 
Down to the depths of the sea! 
She sits at her wheel in the humming town, 
Singing most joyfully. 
—Matthew Arnold 


Man of power, 

Knighthood’s flower, 

Welcome to the grim old Tower 

To the Tower, welcome thou! 
—W. S. Gilbert 


So they went slowly down, 

And walked about the town 

With a cheerful bumper sound 

As they toddled round and round. 
—Edward Lear 
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Your Posture 


There is a close relation between a flexibly erect posture and good 
speech. It is impossible to produce a full rich tone when your body is rigid 
or when you slump in the chest, or at the waistline. Your chest should al- 
ways be held easily up, and forward, as this helps to establish right con- 
ditions for the incoming breath, the very substance of which voice is made. 
Then, too, this posture suggests health and mental alertness, whereas 
slumps, either at the waistline or chest, may indicate indifference, careless- 
ness, or illness. If you establish a line of balance in your body, keep your 
back straight, and your chest up and forward, your vital organs will have 
more space for correct functioning and a vacuum will be created for in- 
coming breath. Such conditions, combined with freedom of the muscles 
around the throat, chest and shoulders, are basic for good voice and speech. 


Relax and Be Free 


Begin all voice and speech practice by relaxing, as a tense muscle will 
not respond. The practicing of the following exercises every day will loosen 
the muscles of your body and make them more responsive. As the muscles 
of your body become more flexible you will be able to recognize tensions 
when they are present in the muscles involved in voice and speech pro- 
duction. 

1. Stand with the weight on both feet. Let your head hang on your 
chest. It will pull on the muscles of your shoulders. As it continues to hang, 
you will feel the pull in the muscles all the way down your back. Keep your 
attention on the weight of your head as it continues to hang, pulling the 
body over. Your arms will hang limp from their sockets. Think of your 
hands as two heavy weights that dangle. You will look something like this. 


UL 


Let your body hang a few seconds. Do not push or pull. Come up slowly, 
beginning first at the base of the spine, next waist, then shoulders. Feel one 
vertebra at a time going back into place. Your head goes back to its normal 
position last. This exercise should take five minutes if it is done correctly. 
Repeat three times. The exercise can also be practiced in a sitting position. 
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2. Sit quietly, with your hands either resting in your lap or hanging 
limp at the sides of the chair. Imagine that your head is a heavy ball‘ 
resting normally on your shoulders. Allow the lower jaw to hang loose. Let 
your head slowly fall forward on your chest like this: 


Raise the head and let it slowly hang 
on the right shoulder like this: 


e 








Raise the head and let it slowly hang 
on the left shoulder like this: 





{ 
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Repeat all several times until your head is so heavy that you can rotate 
it with practically no effort. If you do this exercise correctly, you will have 
a loose feeling in the muscles of your throat, jaws, tongue and lips. This 
is the sensation of freedom for which you must strive, otherwise the muscles 
of the organs of articulation may not respond to the various positions re- 
quired for good speech. 

3. Sit quietly until there are no tensions in any part of your body. Keep 
the loose heavy sensation in your lips, lower jaw, tongue and throat. 
Now inhale and exhale slowly and lazily. 

Relax your head again and repeat all exercise 2. 

4. Stand. Raise the arms above the head. Let them fall heavily at your 
sides. Repeat five times. 

5. Shake your arms and hands up and down. Now rotate them in a 
large circle crossing them in front of you as you swing. This exercise will 
loosen the muscles in the arms and shoulders. 

4, Throughout the day occasionally stop your work, let your head fall 
slowly forward and hang on your chest. Hold this position for a minute or 
so. Now let your shoulders fall forward until you feel that the muscles in 
_ the back of your neck and around the entire region of your upper torso are 

free from tensions and are flexible. When your head and shoulders are in 
their normal position try to sustain this free, loose sensation, otherwise 
you are likely to throw your shoulders back in a tense and unnatural posi- 
tion. Avoid confusing correct posture with stiff erectness. 


THE EXHILARATING STRETCH 


Lift your arms above your head and easily stretch them until you feel 
the pull in your entire torso. Drop your arms to your sides but sustain the 
stretch in your body, if you can, for a few seconds. Relax. Repeat five times. 

ae ey ee ate eae ae 


Stretch the right arm up until you feel the pull all along your right side. 
Do the same with the left arm. 


* * * * * 


Hold yourself easily erect. Imagine you are an inch taller than you are. 
Now imagine a plumb line dropping from your ear to the ground. It would 
pass through your shoulder, hip and ankle. Try to get the feeling of the 
straightness of this plumb line in your body, with no tensions or slumps at 
any point. Allow the body to easily sway forward over the balls of the feet 
and slowly sway back over the heels. Repeat ten times. Do not break the 
line of oneness either at the knees, hips or shoulders, as the body easily 
moves forward and back. This is an excellent exercise to free the arms and 
hands and to develop control and poise. 

* * * * * 


Put a book on your head. Walk around the room. In order to balance 
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this book you must be free from tensions. The muscles in the back of your 
neck must be flexible. You will feel a pull in the muscles of the abdomen. 
Excellent to develop erectness. 


BREATH—THE SUBSTANCE OF VOICE 


Proper conditions must be established in your body before it is pos- 
sible to breathe correctly. Your posture must be easily erect and the muscles 
of your speech and vocal organs must be free from tensions. Any stiffness of 
the muscles around the center of the torso, the upper chest or neck may be 
the cause of weak, breathy or throaty voices. 

When the chest is forward and up, the lower or floating ribs are free to 
rise and expand, as the air rushes into the center of the torso. This incoming 
air moves the muscles, that control these ribs, out and up, thus increasing 
the space in the middle of the torso just above the waistline. So you see it 
is impossible to have an adequate supply of breath, unless your muscles are 
flexible and unless you stand correctly. 

The amount of breath you need for voice will depend on the demands 
of the speech situation; for instance, the same volume of voice you used for 
conversation will not carry in a large hall. In order to project your voice 
you must get ready to speak. It is not the incoming air but the firm and 
controlled outgoing breath that sets the vocal bands vibrating and produces 
voice. Unless the quality of the voice is adequate, you cannot hope to have 
good speech sounds. The outgoing stream of breath or voice is the substance 
which is shaped into vowels, diphthongs, and consonants by the various 
positions of the tongue and lips against the teeth, gums, hard and soft 
palates. 


BREATHING EXERCISES 


The breathing should be natural but never forced, otherwise you will 
constrict the muscles of your body and those of your speech organs. The 
purpose of the following breathing exercises is to make flexible and re- 
sponsive the muscles involved in voice and speech. Repeat them slowly, 
rhythmically and easily several times. 

1. Stretch your arms over your head. Yawn. As the breath rushes in 
you will notice that your torso expands, especially around the center, un- 
less the muscles in this region are rigid. If the muscles do not respond 
practice the relaxing or stretching exercises. 

2. Lie flat on the floor on a hard firm surface until you are free from all 
tensions. Put your arms back over your head and let them lie vertically on 
the floor. The breath will flow in and out of your body. Do not try to inhale. 
You will notice that with every incoming breath, there is expansion of the 
torso at and above the waistline, and with every outgoing breath, there is 
an easy contraction or sinking in. If possible observe this inhalation and 
exhalation in a reclining position ten minutes every day, until you learn to 
breathe without raising your shoulders. 
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3. Stand erect, chest up and forward. Raise the arms at your sides, 
shoulder level, the palms of the hands facing downward. Easily inhale. As 
you exhale, drop your arms to your sides. 

4, Stand erect, chest up and forward. Hiss, imitating the hushing 
sound ‘‘sh, sh, sh.’’ Alternate with the sound of ‘“‘s.’”’ While doing these 
exercises, keep your hand just above your waistline in the front where you 
will feel action. Be sure that your lower jaw is free and not rigid. 

5. Stand.erect, chest up and forward. Keep hand at waistline. Hiss a 
snake-like ‘‘s’’ slow You will feel a sinking in of your body under your 
hand. Try not to let the chest sink in as you exhale but keep the end of your 
breastbone up and well forward. Now imitate the buzzing of a bee ‘‘z es 
yf fe Se SI re ee 

6. Inhale and blow a fine even stream of breath as though you were 
blowing a lighted candle with enough pressure to keep the flame at an 
angle of 45°. Make sure that the tip of your tongue rests against the back 
of your lower front teeth and that your lips are not tense. Inhale again and 
vocalize the stream of outgoing breath, saying ‘‘oo.’’ At the beginning of 
your practice prolong this tone for only a second or two, otherwise you may 
strain. Put your finger at the front of your throat to make sure that you 
are not tightening the muscles in this region. Put the other hand on the 
end of your breastbone to make sure it is not sinking in as you exhale. 

7. Inhale. Sustain breath and count ‘1-2-3.’ Every second day in- 
crease the number by one, until you can reach 20 or 30 with one breath. 

8. Inhale through the nostrils. Keep your lips easily together and try 
to yawn without opening the mouth. Observe the expanded sensation that 
accompanies the yawn. 

Begin to yawn with your mouth open and teeth apart. Do not strain. 
Before you complete the yawn, say, “‘hello.’”’ Exhale. 

Repeat exercise and say ‘‘good morning.’’ Exhale. 

Repeat exercise and say “good evening.” Exhale. 

Repeat exercise and say “‘good afternoon.”’ Exhale. 

This exercise will help you to realize the importance of opening your 
mouth and throat and of taking a breath when you speak. 

9. Select your favorite jingle. Practice Migrates it. 

10. Whisper ‘‘s’” ‘‘soo”’ ‘‘soon.”’ 

Prolong ‘‘2’’ “zoo” “‘zoom.”’ 

11. Easily yawn and sigh: repeat and sigh ‘‘o”’ ‘‘o0” “ah.” 

12. Try to keep the same open sensation of the throat as you had in 
the yawn, sing and speak the following, with a new preparation for each 
word: ‘‘who” “noon” “moon” “ho” “hold” “moan” ‘zone.’ Sing and 
speak phrases in the same manner: ‘‘who are you,” “how do you do,” 
“the moan of immemorial elms,” “oh, how our organ can sing,” “the 
gloom of the sea,” ‘‘the gloom of the sky,” “‘she left the web, she left the 
loom.” 
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13. Every day read some of your newspaper aloud. Try to read as 
much as you can on one breath. Do not strain. As your breath control in- 
creases you will find that you do not get out of breath so quickly when 
reading or speaking. 


SUGGESTIONS FOR CORRECT BREATHING 


As you breathe, enjoy the sensation that comes with the inflation of 
the torso. 

Do not try to take too much breath at once. 

Practice with ease at all times. 

Never try to control the outgoing breath. This will be taken care of 
naturally, if you faithfully practice. 

Make sure that you do not move your shoulders. 

Occasionally yawn to get the sensation of an open mouth and throat. 
| Make sure that your tongue does not drop back in your mouth and 

block your tone passage. 

Rest a little after every exercise. 
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ASK YOURSELF 
PART I 


1. Do I speak with slurred or slovenly sounds? Do I say “goin” instead 

of ‘‘going’’; “‘ledder”’ instead of “‘letter’’? 
If yes— 

Memorize the jingles containing the sounds you slur. Repeat through- 
out the day. Be sure that you say them correctly. 

2. Do I fail to round my lips when I speak, i.e. “luk at the buk” in- 
stead of “look at the book’’? 

If yes— 
Practice the phrase patterns and jingles on pages 110. 
3. Is my voice shrill or high-pitched? 

If yes— 

Strike the note of middle C on the piano. Sing 66 (u:) on that key. Now 
try to speak the words moon, loom, noon, on the same key. Strike the notes 
lower down the scale and repeat the exercise. Do the breathing exercises 
on pages 195, 196, 197. 

4. Do I drawl in lazy fashion? 

If yes—— 

Sing anyone of the jingles on pages 138, 23, 31, 49, 59, 65, 69, 87. Try 
speaking it in the same crisp rhythm. 

5. Do I speak too fast? 

If yes—— 

Listen to the pauses when you sing the jingles on pages 61, 95. Listen 
for pauses when you speak. Read aloud slowly every day. 

6. Is my tone monotonous—that is, do I say all my words on the same 
note? 

If yes—— 

Listen to the changes in the notes when you sing the Reet Try to 
transfer these changes to the speaking of the jingles. Get ready to speak in 
the same way you get ready to sing by taking a breath. 

7. (a) Is my voice weak? Do others have difficulty in hearing me? 

If yes—— 

Every day practice the breathing exercises on page 195. Sing and speak 
the jingle over and over. Sing and speak any of the rhymes on pages 142 
to 191. Your voice will develop more volume only with practice. Try to 
carry over a singing quality to your speaking voice. 

(b) Is my voice breathy? Do I say my ‘“‘s’”’ and ‘‘sh” ({) sounds with too 
much hiss? 

If yes—— 

Practice breathing exercises on pages 195, 196, 197 for breath control. 
Sing the jingles on pages 14, 34 for the m and n sounds. Sing the jingles 
for the vowel sounds, 60 (u:) page 109, 6 (ov) page 131, a (9:) page 113, 4 (a:) 
page 118 and é (i:) page 79. Sing the vowel sounds of each of these jingles 
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up and down the scale on the piano, making sure that each sound is prop- 
erly vocalized. Practice humming. 

8. Is my tone nasal? Do I talk through my nose? Or is my tone denasal- 
ized? Do I fail to send my voice through my nose when saying m, n, ng (n)? 

If yes 

Practice the jingles designed for k, g, and ng(n) pages 56, 58 and 60, 
to loosen and strengthen the muscles around the soft palate and the back 
of the tongue. Practice the jingles and phrase patterns for the sounds of 
z, zh (3), d, 1 and m, pages 42, 44 and 32, 38 and 14; for the vowel sounds 
on pages 79 and 82, 108, 112, 130 and 134. Practice humming. 

9. Do I squeeze vowel sounds and syllables in the back of my mouth? 
Test yourself. Say “ringing.’’ Prolong the zng sound and feel the back of 
your tongue pressing against the hard palate. If you press and hold the 
tongue against the soft palate during the production of any other sounds 
than ng (yn) you may have a nasal twang. 

The first step in correcting this fault is to make the muscles flexible in 
the area around the soft palate, the back of the tongue, and the lower jaw. 
The second step is to make sure that your mouth and throat are opened 
for the production of tone and that you speak well forward in the front of 
your mouth. Practice the jingles designed for the tip of the tongue, t, d, 
I, n, pages 30, 32, 34, 38 and those for the lips and lower jaw pages 12, 18, 
22, 108, 118. 

10. Do I speak with dialect? 

If yes 

Study the correct organic positions for the sounds you pronounce in- 
correctly. Use a small mirror to make sure that your tongue and lips are 
in the correct positions for the production of the sounds. Practice the cor- 
rect sound in its phrase pattern over and over. Sing the jingle. When you 
are sure that you hear and make the sound correctly, turn to page 142. 
There you will find all the sounds illustrated again in jingles and poetry. 
Memorize the lines containing the sound or sounds you wish to learn and 
repeat them several times throughout the day. This repetition of the sound 
will train your ear to hear the correct sound in your speech and that of 
others. 

11. Am I unable to discriminate between good and poor speech sounds? 

If yes—— 

Listen to good speech on the radio, at the theater and among your 
friends. Compare this speech with your own and that of others. Study the 
descriptions given for the various sounds. Observe the relation between 
the proper use of the speech organs and good speech. 

12. Are the muscles of my upper lip flexible? Do I move my lower Jaw 
when I speak? 

If no 

Practice the jingles containing the sounds of p, b, w, hw (), f, and v 
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pages 12, 16, 18, 22, 24; 66 (u:), 6 (ov), a (a:), 4 (a:), on pages 108, 112, 
118, 130. 
Sing and say é (i:) . . . 60 (u:) six times. Repeat. Combine any of the lip 
sounds with the front vowels and back vowels. Sing and speak these in the 
following manner: we(i:)-woo(u:), six times. Repeat. 

13. Do I use my tongue when I speak, or is it a thick lump lying in 
my mouth? 

If no and yes 





Practice phrase patterns and jingles to loosen and strengthen the tongue 
muscle. The sounds t, d, 1, n, on pages 30, 32, 34, 38 are for the tip of the 
tongue; the k, g, and ng (yn) sounds are for the back of the tongue; and 
s, z, sh ({) zh (3) and r (a) sounds pages 42, 44, 48 are for the tip and front 
of the tongue; y (j) on page 52 is for the middle of the tongue. You should 
learn to use the four parts of your tongue independently for good speech 
and to transfer quickly from sound to sound. 

14. Is my body tense or rigid? Chronically or only at times? 

If yes 





Practice exercises for relaxation pages 192, 193. Tensions in any part 
of your body may affect your speaking voice. 
15. Do I use my swallowing muscles for speaking? 

_ (To find out, put your finger on your Adam’s apple in front of your 
throat and swallow saliva.) Notice how your larynx rises. This should not 
happen when speaking. 

If yes 





Put your fingers on your throat and whisper. You will feel no tension 
or movement. Try to keep the same freedom and ease in this region when 
the stream of breath is voiced and cut up into speech sounds. Practice 
head and throat relaxing and exercises on page 193. 

16. Do I slump in any part of my body? Slumping in your body may 
cramp the inhalation and exhalation muscles that play such an important 
part in correct voice production. 

If yes—— 

See suggestions for posture and stretching on pages 192, 194. 

17. Are the muscles of my body flexible around the waistline? 

If no 


Practice the body relaxing and stretching exercises as well as breathing 
exercises on pages 192 to 197. 
18. Do I raise my shoulders when I inhale? 
If yes 
Practice breathing exercises on pages 195, 196, 197. It is well to lie on 
your back on a hard flat surface during the time when you are learning to 
breathe correctly. In such a position you will readily detect the rising and 
falling at the center of your torso. If the shoulders still have a tendency to 
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rise, put your arms over your head and allow them to lie flat on the floor 
parallel with your ears. 

19. Are the muscles around my throat and lower jaw tense? Is my voice 
throaty or screechy? If I put my hand on my throat does it feel rigid when 
I speak? Do the cords in my throat show? 

If yes—— 

Practice head and throat relaxing exercises page 192. Train your muscles 
of inhalation and exhalation to do the work instead of your throat muscles. 
Put your hands at your waistline, front and back, and practice breathing 
until you feel the action there. Put your hands at your sides above waist- 
line; you will feel the floating ribs, when you inhale, rising and pressing 
out against your hands. Practice the jingles on pages 14, 35, 43, 109. 

20. Do I speak with hesitation, or do I emphasize words that are unim- 
portant such as “and” ‘‘to” “the” “but”? when they are unstressed or in a 
weak position in a phrase? 

If yes 

Try singing your jingles and transferring the same rhythm to speech. 
The jingles on pages 19, 23, 59, 65, 69, 87 are particularly good for this 
exercise. Practice putting emphasis on only the important words during 
reading or speaking. 





ASK YOURSELF 
Eoin ell 


Is there something wrong with my mental attitude? It is not unusual 
to find people whose vocal mechanism is perfect, and who practice faith- 
fully and yet fail to achieve good voices and speech. In this case, it is well 
to look into deeper causes, for your thinking and emotion play an important 
part in tone production. Nervous people often pitch their voices too high 
and clip their words; discouraged people drawl; shy people hesitate and 
mumble; careless people speak in slovenly fashion; and self-pityers whine. 
Anger may result in screeching or throaty tones, or the voice may not even 
respond. The well-adjusted, happy individual is usually the possessor of a 
modulated voice, and rhythmic speech. 

If your voice and speech fail to improve with technical practice, ob- 
serve your everyday moods. Study the voices of good actors. Listen to the 
voices of people you know. Try to hear the moods reflected in their voices 
and in the rhythm of their speech. Observe what happens to your own 
speaking voice, when you carry over to it the joyful or lively melody of a 
jingle song. When you sing or speak a jingle, keep in mind that happiness, 
joy, courage and all healthy emotions are fundamental in producing good 
voice and speech. You must enjoy the exercises when you practice for 
better voice and speech or you will defeat your own purpose. 
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INTERNATIONAL PHONETIC CHARTS 


There are only twenty-six letters in the alphabet we use for writing, 
but there are forty sounds in our speech. 

The International Phonetic Alphabet has one letter for every sound. 

Every sound has its own letter. 

Learn these letters when you are learning the sounds because they 
represent the sounds exactly and simplify the study of the pronunciation 
of words. 
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THE SOUNDS OF THE ENGLISH LANGUAGE 


CONSONANTS 
Webster Key Word 

Diacritical International Key Word in 

Markings Phonetic Letters Phonetics 
p p pop pop 
b b bib bib 
m m mum mam 
hw M when Men 
Ww Ww wall wo:l 
f f fifty fifti 
v Vv vivid vivid 
t t toot tu:t 
d d did did 
] lily lilt 
n n nine nain 
th ) thin éin 
th d that deet 
S s sauce So's 
sh Ny ship {1p 
Z Z buzz baz 
zh 3 pleasure pleza 
r I red zed 
y j yet jet 
k k cake kerk 
£ £ gag gee 
ng 1) sing sIy) 
h h hot hot 
ch t§ church t{s:t§ 
j d3 jig dzig 


DESCRIPTIVE CHART OF 


There are three different things that must be considered in the production of every 
consonant, since they determine exactly what the sound shall be. They are: 1. Its place 


Place of 
I 2 3 + a 
Group Group Group Group 
I II III IV-A 
Bi-labial. Labio- Dental. Alveolar. 
dental. Tip of 
Manner Two lips Lower lip Tip of tongue 
of bes articu- tongue touching 
. . ating lating on upper upper 
Articulation against against front gums 
each upper teeth behind 
other teeth front 
teeth 
a a 
v-s v-d Vv-s v-d v-s v-d v-s v-d 
b Se | ee Ss ee ee 
Stop-plosives p'p; b tht; d 
e a ee 
Nasal continuants m n 
d SS a a ee ee pee |e 
Lateral continuants l 
a eI) (A Me 
Fricative continuants f v ) d 
f SS SSS a a eae | ra | ed a 
Glides M Ww 
g ESERIES (ST SESE SS Ss] [ace aS SETS | pa EES | poe es ee 
Affricates t,§ d3 


Note: The double line marks the ends of the groups of consonants. Those following 
are repetitions. v-s indicates the sounds are voiceless, having no vibration of the vocal 
cords. v-d indicates the sounds are voiced, having vibration of the vocal cords. Aspirated 
ph th kb are used before a vowel, a diphthong and a pause. Unaspirated 7 t; k; are used 
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ENGLISH CONSONANTS 


of articulation; 2. its manner of articulation; 3. whether it is voiceless or voiced. 


Articulation 
6 10 
our OUD Group 
Group IV-B VII 
: be Palatal. Velar. Gl } 
Alveolar: Tip of tongue free, pointing to- eg B Ve ee otal 
ward, but not touching: tongue tongue 
articu- articu- In the 
I 2 3 lating lating throat 
extreme middle extreme against against 
front of of back of front back 
upper upper upper (or hard) (or soft) 
gums gums gums palate palate 
v-8 v-d v-8 v-d v-s v-d v-s v-d v-s v-d | v-s | v-d 
kk) | 9g 
1) 
s Z f 3 I h 


a | |S |§ |S | | |§ |S |, | EO | | 


before another consonant within a breath group. 
This chart is taken from Good American Speech by Margaret Prendergast McLean. 


Used by the permission of the author. 
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THE SOUNDS OF THE ENGLISH LANGUAGE 
VOWELS 


Webster 
Diacritical 
Markings 


°. Chat Ste Sk OGe Ore Ol = 2 Sc QeOc Se & Ss Ss S> oe We Me &> oc =" ot 


ou 


International 
Phonetic Letters 
i: 


* 


Sets O- Ose eS HOS Oe oer iy 10 Sere 


au 


Key Word 


me 

it 

met 
daring 
bat 
ask 
fern 
fir 
word 
burn 
about 
regent 
upon 
congeal 
soda 
up 
cool 
good 
hotel 
all 
long 
farm 
say 
light 
SO 

oil 
now 


Key Word 


mM 


Phonetics 


mi: 

It 

met 
de:oring 
beet 

ask 

f3:n 

fs: 

w3:d 
bs3:n 
obaut 
ri:dzont 
eppn 
kond3zi:l 
soude 
Ap 

ku:] 
gud 
hotel 

oz 

lon 
fa:m 

sel 

lart 

SoU 

orl 

nau 


“The vowel e: is usually a part of a diphthong. The long sound is used 
here to call attention to the exact quality of the vowel. In most cases it is 


combined with the vowel 9 to form the diphthong eo. 
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ENGLISH VOWELS 
FRONT VOWELS MID VOWELS BACK VOWELS 
(smiling lips) (neutral lips) (rounded lips) 


(in all but) 


ie 

Key words Key words Key words 

please who 

bring could 

seven oblige 

*daring turn all 

fat | the fond 

aunts rug fathers 
Key words Key words Key words 











U ° who 
U could 


please 1L- 
bring af 


O oblige 


AO Be 


D fond 


CQ: fathers 


seven e 
*daring G 


fat aw 
aunts a 


*The vowel e: is usually used as part of a diphthong. The long sound is 
used here to call attention to the exact quality of the vowel. In most cases 
it is combined with the vowel 9 to form the diphthong ea. 
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